Short professional biography

Dr. Arpad Kékesi-Kun graduated from the Faculty of Humanities of E6tvds Lorand University,
Budapest in 1995 with a Master’s degree in Aesthetics and English Language and Literature.
He also completed the graduate program in Comparative Literary History. He was a grantee in
doctoral studies at the Institute of Hungarian Literature and Culture, E6tvds Lorand University
between 1995 and 1998. He wrote his PhD under Mihaly Szegedy-Maszak’s supervision and
defended it summa cum laude in 1999. Thdlia drnyék(d)ban. Posztmodern — Dréma/Szinhdz —
Elmélet [In the Shade of Thalia: A Theory of Postmodern Drama and Theatre] explored the
European, North American and Hungarian aspects of the so-called “postmodern turn” in the
field of theatre, as well as their theoretical background, and was released by Veszprémi
Egyetemi Kiadd in 2000. Before that he had already published his book Tiikérképek Idzaddsa.
A drdma és szinhdz retorikdja az ezredvégen [The Revolt of Images in the Mirror: The Rhetoric
of Drama and Theatre at the Millennium] in 1998, which earned him a Soros Scholarship.
These books, as well as his Szinhdz, kultura, emlékezet [Theatre, Culture, Memory), published
in 2006, and A rendezés szinhdza [Theatre and Mise-en-Scéne], published in 2007, belong to
the most often cited works of contemporary Hungarian theatre studies. His Szinhdzi kalauz [A
Companion to the Theatre] served the dissemination of knowledge, came out in 2008 and is
still very popular among theatregoers. In 2021, L’'Harmattan published his English-language
monograph Ambiguous Topicality: A Philther of State-Socialist Hungarian Theatre, which gives
an overview of the period 1949-1989 through twelve performance reconstructions according
to the method of Philther, outlined in a theoretical essay as an introduction.

He has been active as a university lecturer since 1996. During his postgraduate studies he
held courses at the Department of Comparative Literary History and the Department of
German Language and Literature of E6tvos Lorand University. He also became a visiting
lecturer at the Department of Theatre Studies of the University of Veszprém at the invitation
of Tamas Bécsy. In Veszprém he became assistant lecturer in 1998, senior lecturer in 1999,
associate professor in 2002, head of department and leader of the MA in theatre studies in
2008. He coordinated the development of the Master’s degree in theatre studies, which was
successfully introduced in the Bologna-type higher education system. He held his habilitation
lecture at the University of Pécs in 2010. Since 2009 he has been an associate professor at the
Department of Theatre Studies at the Karoli Gaspdr University of the Reformed Church,
Budapest and between 2009 and 2014 he was head of department and leader of the MA in
theatre studies. He was a visiting lecturer at the Department of Aesthetics of Pdzmany Péter
Catholic University (1996-2006) and the University of Pécs (1998-1999), and held lectures at
the University of Debrecen, the University of Theatre and Film Arts, Budapest and the Moholy-
Nagy University of Art and Design, Budapest. Since 2011, he has been a visiting lecturer and
advisory board member of the Doctoral School of the University of Arts Targu Mures, where
4 students have obtained PhD under his supervision, and further 3 in Hungarian universities.

He made three-to-five-month research trips to London (University of Roehampton, 1998),
Vienna (Universitdat Wien, 2000) and Salzburg (Paris Lodron Universitdt and Salzburger
Festspiele, 2006) and led the study trips of students of the University of Veszprém to London
(University of Roehampton) between 2002 and 2004 as part of the Leonardo Scholarship
Program of the European Union, where he also gave guest lectures. In turn he invited Prof.
Peter Reynolds from the University of Roehampton, who gave a lecture in Veszprém.



His research mainly concerns the history and contemporary trends of European director’s
theatre, today’s initiatives of musical theatre and the history of Hungarian theatre after 1949.
He received the Soros scholarship (twice in 1999, 2000), the Zoltan Magyary Postdoctoral
Scholarship (1999, 2000), the Janos Bolyai Research Scholarship (2002) and the Hungarian
EGtvos State Scholarship (2006). He won two individual research projects (Director’s Theatre
at the Turn of the Millennium, 2001-2003; Languages of Performance and Their Interpretation.
Analyses of Contemporary (Musical) Theatre, 2005—-2009) from OTKA (The Hungarian Scientific
Research Fund) and participated in OTKA group research projects three times (2002—2004,
2010-2014, 2019-2022). He participated in two NKFP (National Research and Development
Program) research projects (one of which he also coordinated). Between 2015 and 2018 he
was a member of the jury of Hungarian Literary History — Modern Philology at OTKA.

Since 1998 he has been editor, since 2002 chief editor of Theatron, the only journal in
performance studies in Hungary. He is also member of the advisory board of the journal Art
Limes and member of the editorial board of Symbolon. Revistd de Stiinte Teatrale. In 2010,
with Magdolna Jakfalvi and Gabriella Kiss, he created Philther, a historiographic model for the
canon of the past decades of Hungarian theatre, and has been actively involved in building the
website that gives digital publicity to the continuous research, disseminating the method in
Hungary, Romania and Serbia, and applying it in numerous individual and group research
projects. The success of the work of the Philther research group, comprising several smaller
groups, is marked by lengthy monographs such as Erdélyi magyar szinhdztérténet. Philther-
elemzések [The History of Hungarian Theatre in Transylvania. Philther-analyses] by Magdolna
Jakfalvi, Arpad Kékesi Kun and Ildiké Zrinyi Ungvari (eds.), 2019, 536 p., SzocOper. Az operett
ujjaépitése 1949-1956 kézétt [SocOper. Rebuilding Operetta Between 1949 and 1956] by
Magdolna Jakfalvi and Arpad Kékesi Kun (eds.), 2021, 592 p. and Nemzeti szinhdztérténet
1948-1996. Elbaddsrekonstrukciok [National Theatre History 1948-1996. Performance
Reconstructions] by Magdolna Jakfalvi and Arpad Kékesi Kun (eds.), 2022, before publication.

Since 1999 he has been member of the Committee of Theatre and Film Studies of the
Hungarian Academy of Sciences, of which he was chairman during four academic periods
(2006-2008, 2009-2011, 2015-2017, 2018-2020).

He has given lectures at more than 40 conferences in Hungary and abroad (including
Bloomington, Yokohama, Istanbul, Targu Mures) on various issues of theatre history and
theory, and published nearly 200 essays, book chapters, articles and translations. He has taken
part in the organization of 17 international and 12 domestic conferences. His publications
have been cited 745 times. His Hirsch's index is 9.
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HIGHER EDUCATION ACTIVITIES

Educational experience

Jobs and Workplaces

1995-1998: Visiting Lecturer, E6tvos Lorand University (Budapest), Department of
Comparative Literary History

1996-1998: Visiting Lecturer, University of Veszprém, Department of Theatre Studies

1996-2006: Visiting Lecturer, Pazmany Péter Catholic University (Piliscsaba),
Department of Aesthetics

1997: Visiting Lecturer, EGtvos Lorand University (Budapest), Department of
German Language and Literature

1998-1999: Visiting Lecturer, University of Pécs, Department of Modern Literature

1998-1999: Assistant Lecturer, University of Veszprém, Department of Theatre Studies

1999: Obtaining PhD degree, E6tvos Lorand University (Budapest) (Literary studies,
P—122/1999)

1999-2002: Senior Lecturer, University of Veszprém, Department of Theatre Studies

2002-2009: Associate Professor, University of Veszprém (later Pannon University),
Department of Theatre Studies

2009-: Associate Professor, Karoli Gaspar University of the Reformed Church
(Budapest), Department of Theatre Studies

2010: Habilitation, Doctoral School of Literary Studies, University of Pécs
(41/201/habil)

2011 Visiting lecturer, PhD supervisor, University of Arts, Targu Mures

(Romania), Doctoral School

Supervising the academic and scientific work of students

Supervision of theses

Az uj ember (a Woyzeck-téredékrél) [The New Man in the
Woyzeck-fragment]

A Glembay vér (KrleZa dramdirdl) [Glembay Blood. On the
dramas of Miroslav Krleza]

A kalitka nyitva. Posztmodern tendencidk és a Csehov-kép
Telihay Péter két rendezésében [The cage is open. Postmodern
tendencies in the mise-en-scénes of Chekhov’s dramas by
Péter Telihay]

2000: Csontos Sarolta (PE) Alféldi-story [On Rébert Alféldi’s mise-en-sceénes]

Kiss Csaba: Hazatérés Daniaba (Dramaelemzés) [Csaba Kiss:
Return to Denmark. Drama Analysis]

Trafd — Kortdrs Mlivészetek Hdza [Trafé — House of
Contemporary Art]

1999: Tarda Orsolya (PE)*

1999: Csakvari Géza (PE)

1999: Juhdsz Melinda (PE)

2003: Mészaros Gyorgyi (PE)

2003: Toth Marta (PE)



2004:

2004:

2005:

2006:

2006:

2006:

2006:

2006:

2007:
2007:

2007:

2007:

2008:

2008:

2009:

2009:

2009:

2009:

2009:

2009:

Szuly Agota (PE)

Donaszi Franciska (PE)

Seress Akos Attila (PE)

Karsai Veronika (PE)

Pap Viktdria (PE)

Deme Laszl6 (PE)

Zuber Baldazs (PE)

Adorjan Viktor (PE)
Boga Mdnika (PE)
Magyar Erika (PE)
Huszar Orsolya (PE)
Kuthy Agnes (PE)

Nagy Gyula (PE)

Farkas Tlinde (PE)

Horvath Katalin (PE)
Ujj Viktor (PE)

Benko Zsoéfia Anna
(PE)

Csepi Alexandra (PE)

Somogyi Zséfia (PE)

Zsellengér Julia (PE)

Nyitott balance. Természetes Vészek Kollektiva, 1986-2001.
[Open balance. The performance group Natural Hazards
Collective, 1986—-2001]

Vdltozatok egy témdra (Molndr Ferenc: Liliom) Variations on a
theme. Ferenc Molnar: Liliom]

Al/arc. Szerep, mint személyiség Tennessee Williams
dradmdiban [Face/Mask. Role as personality in Tennessee
Williams’s dramas]

A magyar pantomimm/(ivészet elsé kisérletei [The first
experiments of Hungarian pantomime]

Struktdura, jel és jaték Tom Stoppard Rosencrantz és
Guildenstern halott c. drdmdjdban [Structure, sign and play in
Tom Stoppard’s Rosencrantz and Guildenstern Are Dead]
Complicité Theatre. Az datvdltozo formadk szinhdza [Complicité
Theatre. The theatre of transforming forms]

Az ARTUS Szinhdz térténete (The history of the performance
group ARTUS]

A Jerzy Grotowski dltal vezetett tdrsulat szinhdzi kutatdsai az
1959-1970 kézétti id6szakban [Performance research of the
company led by Jerzy Grotowski between 1959-1970]

A Mahabharata bdvéletében [Under the spell of Mahabharatal
Antonin Artaud, a modern szinhdz inspirdtora [Antonin Artaud.
Inspiring modern theatre]

Pantomim retro. Egy mlifaj fellendiilése az 1970-es, 1980-as
évek Magyarorszdagdn [Pantomime retro. The boom of a genre
in Hungary in the 1970s and 1980s]

A bdb autonémidja [Autonomy of the puppet]

,Gute Nacht! Gute Nacht! / Bis alles wacht”.

Schubert dalciklusainak szinreviteli lehetdségeirdl [On staging
Schubert’s song cycles]

Brecht Verona Beachen. , Elidegenités” Baz Luhrmann

Romeo + Julia cimd filmjében [Brecht on Verona Beach.
“Alienation” in Baz Luhrmann’s Romeo + Juliet]

A pogdny hitvilag elemei Shakespeare szinpadi miiveiben
[Pagan elements in Shakespeare’s dramas]

Egy debreceni didk utja a laptdl a zenés szinpadig [A student’s
journey from page to the musical stage]

Drdma — Szinhdz. Vanya bacsi értelmezés irodalmi és szinhdzi
adaptdciok kapcsdn [Drama and theatre. Interpreting Uncle
Vanya in various adaptations]

Egy huszonkilenc éves né analizise (Ibsen: Hedda Gabler)
[Analysis of a 29-year-old woman in Ibsen’s Hedda Gabler]

A térténelmi események reprezentdcidja Shakespeare lll.
Richardjdban a korabeli térténetirds fliggvényében [The
representation of historical events in Shakespeare’s Richard 1l
in light of contemporary historiography]

A Jézus Krisztus Szupersztar és az Istvan a kiraly cimd



2009:

2009:

2009:

2009:

2009:

2009:

2010:

2010:

2010:

2010:

2010:

2010:

2010:

2010:

2011:

2011:

2011:

Radics Bernadett (PE)

Jakab Zsuzsa (PE)

Fesztbaum Béla (PE)

Palyi Janos (PE)

Sardi Mihaly (PE)

Koczka Ferenc (PE)

Takacs Katalin (KRE)

Piuss Zsuzsanna (KRE)

Simonyi Réka (KRE)

Bator Timea (KRE)

S6tér Orsolya (KRE)

Galambos Lilla (KRE)

Panczél Orsolya (KRE)

Nagy Monika (PPKE)

Csepi Alexandra (KRE)
Kiraly Aniké (KRE)

Kovacs Judit (KRE)

megfilmesitett zenés darabok elemzése és Gsszevetése
[Analysis and comparison of the film versions of Jesus Christ
Superstar and Stephen the King]

Szentivdnéji ,musical” dlom [A Midsummer Night’s Dream as a
musical]

Lélekharang, avagy gérbe tiikér? A karakterek és
viszonyrendszerek értelmezése Puccini Bohéméletében [Passing
bell or distorted mirror? Interpretation of the characters and
their relationships in Puccini’s La Bohéeme]

,Légy modern!” Hagyomdnyok és megujuldsok a Vigszinhdz
torténetében [“Be modern.” Tradition and innovation in the
history of Vig Theatre]

Kovdcs Ildikd bdbrendezé. A pdlya induldsa és a babszinhdz
teatralizdldsa [The puppet director Ildikd Kovacs. The start of
her career and the theatricalization of puppet theatre]
»Shopping és pirszing” a Nagymez6 utcaban [,,Shopping and
piercing” in Nagymezd Street]

Erzelem- és jellemdbrdzolds Puccini zenéjében a Bohémélet
elemzésével [Picturing emotion and character in Puccini’s
music of La Bohéme]

Fejezetek az oroszorszdgi szinjdtszds torténetébdl [Chapters of
the history of Russian theatre]

A Vigszinhdz térténete az dllamositdstol (1949) napjainkig [The
history of Vig Theatre from the nationalization (1949) to the
present]

Mesterhdrmas. Seregi LdszIo Shakespeare-balettjei [On Laszld
Seregi’s three ballets from Shakespeare’s plays]

A Kékszakdllu és a hét ajto titka (Bartdk operdja és el6addsai)
[Bluebeard and the secret of the seven doors. Bartdk’s opera
and its performances]

Anna Karenina a zenés szinpadon [Anna Karenina on the
musical stage]

Az Ej kirdlynéjének értelmezései Mozart Varazsfuvolajgban
[Interpretations of the Queen of the Night in Mozart’s The
Magic Flute]

Intertextualitds, filozdfia, természettudomdny és id6kezelés
Tom Stoppard drdmdiban [Intertextuality, philosophy, natural
sciences and time management in Tom Stoppard’s dramas]
Shakespeare a hagyomdnyos és a modern szinjatszdsban
(Esztétikai el6addselemzések) [Shakespeare in traditional and
modern stagings]

A szinre vitt tudomdny. Szinhdz és pszichoanalizis [Science on
stage. Theatre and psychoanalysis]

Zsidd szinhdzml(ivészet. A zsid6 szinhdz aspektusai [Aspects of
Jewish theatre]

Brecht Kaukazusi krétakore és a kortdrs felnétt babmdivészet
viszonya egy lehetséges rendezés tiikrében [The relationship of



2011:

2011:
2011:

2012:

2012:
2012:
2012:

2012:

2012:

2012:

2012:

2012:

2012:

2013:

2013:

2013:

2013:

2013:

2013:

2013:

Kiss Alexandra (PPKE)

Séra Eszter (PPKE)
Zsin Julianna (PE)

Kiss-Végh Emdke
(KRE)

Jandzsé Agnes (KRE)
Fellegi Réka (KRE)
Boros Erika (KRE)

Auszmann Anita (KRE)
Nadai Réka (KRE)

Ordég Tamas (KRE)

Palfi Erika (KRE)

Raba Gyorgy (KRE)

Vagi Eszter (KRE)

Antal Klaudia (KRE)

Blaskovits Eszter (KRE)

Fabian Barbara (KRE)

Kecskés Noémi (KRE)

Leh6cz Zsuzsa (KRE)

Schandl Veronika
(KRE)

Szélinger Anna (KRE)

The Caucasian Chalk Circle by Brecht and contemporary adult
puppetry in the light of a possible staging]

A zenés szinhdz esztétikai vetiiletei [Aesthetic aspects of
musical theatre]

A kortdrs szinhdzi tér mint esztétikai tényezd [Space in
contemporary theatre as an aesthetic factor]

Miért népszertli a musical? [Why is musical so popular?]
Helyspecifikus szinhdz. Térk6ézpontu jelenlét a magyarorszagi
szinhazi életben [Site-specific performance. Space-centered
presence in Hungarian theatre]

A beszéd szerepe kiilénbéz6é miifaju szinhdzi el6addsokban
[The role of speech in performances of different genre]

A szinhdz és a tarsmiivészetek [Theatre and the related arts]
Az ember tragédiaja kortdrs szinpadon [Imre Madach’s The
Tragedy of Man on the contemporary stage]

Siketek — jelnyelv — szinhdz [Deaf people, sign language and
theatre]

Alternativ tdrsulatok a kortdrs magyar szinhdzi életben
[Alternative companies in contemporary Hungarian theatre]
A szinhdz hatdrai. Nézé6 és befogadds [The boundaries of
theatre. Spectatorship and reception]

A Mozg6 Hdz és a H.U.D.I. Tarsulat miikddése és el6addsai
[The productions of the performance groups Mozgé Haz and
H.U.D.I. Tarsulat]

Humor a romokon, avagy a magyar kabaré térténete 1945-
1980 [Humor on the ruins, or the history of Hungarian cabaret
between 1945 and 1980]

Szinhdzi nevelés és szinhdzpedagdgia. Uj térekvések és
megujulé mihelymunka Magyarorszdgon [Theatre in
education and theatre pedagogy. New aspirations and
renewed workshops in Hungary]

Pintér Béla (és tdarsulata) formakdnonja [“Formenkanon” of
Béla Pintér and his company]

Shakespeare-jdtszds a 21. szdzadban [Playing Shakespeare in
the 21st century]

A Nemzeti Szinhdz kommunikdcidja 2002-2012
[Communication of the National Theatre between 2002 and
2012]

Bdbelméleti kérdések Sopsits Arpdd Babpuccs c. el6addsdban
[Theoretical issues of puppet theatre in Arpad Sopsits’s Staging
of Bdbpuccs]

Bdb és badbos viszonya [The relationship of puppet and
puppeteer]

Major Tamds Shakespeare-rendezései [The mise-en-scenes of
Shakespeare’s dramas by Tamas Major]

Etidp szinhdz a posztkolonializmus tiikrében [Ethiopian theatre
in the light of postcolonialism]



2013:
2014:
2014:

2014:

2014:

2014:

2014:
2014:

2014:

2014:

2014:

2014:

2014:

2014:

2015:

2015:

2015:

Téth Katalin (KRE)
Heged(is-Bite Bedata
(KRE)

Jeney Péter (KRE)

Szasz Emese (KRE)

Nagy Modnika Lea

(KRE)

Adorjani Panna (KRE)

Balogh Anna (KRE)
Kiss Alexandra (KRE)

Lérincz Agnes (KRE)

Rezs6né Gyorgy
Krisztina (KRE)

Sara Eszter (KRE)

Szklenar Adrienn
(KRE)

Valkai Andrea (KRE)

Flzesi-Kulcsar Szilvia
(KRE)

Bacsi Dorottya (KRE)

Donat Agnes (KRE)

Ledvényi Eniké (KRE)

Szinészvezetési modszerek [Methods of directing actors]

A gyulai Shakespeare Fesztivdl térténete 2005-2011 [History of
the Shakespeare Festival in Gyula between 2005 and 2011]
Liliom-rendezések [Staging Ferenc Molnar’s Liliom]

A bdb élbszinhdzi alkalmazdsa, avagy a bunraku babtechnika
alkalmazdsa kortdrs magyar el6addsokban [The use of
puppets in non-puppet theatre, or the application of bunraku
in contemporary Hungarian performance]

A ldtvdny dramaturgidja: az ezredvég szcenogrdfiai
fordulatdanak hermeneutikai értelmezése magyar alkotok
munkdiban [Visual dramaturgy: hermeneutic interpretation of
the sceneographic turn of the end of the millennium in the
works of Hungarian theatre artists]

Erészak a néi testen. NGi testreprezentdcio a kortdrs magyar
szinhdzban [Violence on the female body. Female
representation of the body in contemporary Hungarian
performance]

Iluzié a szinpadon [lllusion in theatre]

A zene funkcidja a musicalben [The function of musicin
musicals]

Antiszemitizmus-dbrdzolds William Shakespeare A velencei
kalmar cimd dramdjdnak kortdrs rendezéseiben
[Representation of anti-Semitism in contemporary productions
of William Shakespeare’s The Merchant of Venice]

Aktudlis kérnyezetkulturdlis hatdsok a szinhdz latvanyvildgdra,
a divat hatdsa a szinhdzi jelmezekre [The current influences of
environmental culture on the visual aspect of theatre and the
influence of fashion on theatrical costumes]

A tér szerepe a szinhdzi nevelésben [Space in TIE]
Szinészportré. Csdkdnyi Eszter, az dtvdltozds mivészndje
[Portrait of an actress. Eszter Csakanyi, the artist of
transformation]

Az opera népszerlisitése. Zenés szinhdzi nevelés [Promoting
opera. Musical theatre in education]

Mese és szinhdzterdpids megkézelitések a gyermek-
klinikumban [Fairytale therapy and theatre therapy in the
clinical practice with children]

Az idBsek reprezentdcidja a kortdrs brit és magyar dradmdban
[Representation of elderly people in contemporary British and
Hungarian drama]

Fiiggetlen Shakespeare. A HOPPart Tdrsulat hdrom
Shakespeare-feldolgozdsdnak elemzése [Independent
Shakespeare. Analysis of three adaptations by the HOPPart
Company]

Az Istvan, a kiraly szinpadi recepciotérténete [Stephen the King
on stage. A history of reception]



2015:

2015:

2015:

2015:

2016:

2016:

2016:

2016:

2016:

2016:

2017:

2017:

2017:

2017:

2017:

2017:

2017:

2018:

2018:

Racz Anna (KRE)

Revuczky Noéra (KRE)
Sépi Dalma (KRE)

Szollar Krisztina (KRE)
Berték Nikolett (KRE)
Foldesova Réka (KRE)

Frigyesi Eszter (KRE)

L6rincz Katalin (KRE)

Olajos Gabor (KRE)

Szlics Péter Pal (KRE)

Pdka Eva (KRE)

Szabd Zsdfia (KRE)

Vaghelyiné
Széka Agnes (KRE)

Kdsa Nikolett (KRE)

Galambos Timea
(KRE)

Varga Néra (KRE)

Bordas Katinka (KRE)

Mathé Tekla Noémi
(KRE)

Uray Péter (KRE)

A szinhdzi interaktivitds vizsgdlata kortdrs el6addsok
elemzésén keresztiil [Examination of interactivity in theatre
through the analysis of contemporary performances]

A vdsdri babjaték kortdrs tovabbélése Magyarorszdgon [The
contemporary practice of fairground puppetry in Hungary]
Kortdrs német dradma — néi szemmel [Contemporary German
drama with a female eye]

Dramapedagdgia a néz8i befogadds tiikrében [Drama
pedagogy in the light of the spectator]

Musicalek dramaturgiai elemzése [Dramaturgical analysis of
musicals]

Kortdrs operettjdtszds. Utban egy lendiiletes el6adds felé
[Playing operetta today. Towards a lively performance]

Az Operahdz Bank ban-bemutatdi 1939-2014 [Productions of
Bdnk bdn in the Opera House between 1939 and 2014]
Ldthato és lathatatlan kétottségek Samuel Beckett Godot-ra
varva cimi dramdjdban [Visible and invisible constraints in
Samuel Beckett’s Waiting for Godot]

»Dalaim nyomdt kutatom” — Monteverdi L'Orfeo cim{i
operdjdnak kortdrs szinpadi megjelenitései [“I’m looking for
traces of my songs”. Contemporary productions of L'Orfeo by
Monteverdi]

Programzene és dradmai invenciok Puccini Turandot cimii
operdjaban [Program music and dramatic inventions in
Puccini’s Turandot]

A magyar szinjdtszds alapkdletétele — szinészi szempontbdl
[Laying the foundation stone for Hungarian theatre from an
actor’s point of view]

A jaték kezdete elStt. A szinhdzi rekldm mint vizudlis
kommunikdcio [Before the play starts. Theatre advertising as
visual communication]

Tilindérzene a szinpadon. Benjamin Britten Szentivanéji alom
cimd operdja magyar szinpadokon [Music of fairies on stage.
Benjamin Britten’s A Midsummer Night’s Dream on Hungarian
stages]

A zene szerepe egyes operett- és musical el6addsokban [The
role of music in certain productions of operettas and musicals]
Az életre keltés technikdja. Babok jatéka a szinpadon [The
technique of bringing to life. The play of puppets on stage]
Tdrsadalmi nemek reprezentdcioja a babszinpadon
[Representation of gender in puppetry]

A csend formdi Csehov utolsé dramdiban [The forms of silence
in Chekhov’s last dramas]

Operdk él6, internetes kézvetitése [Live webcast of operas]

A fizikalitds szerepe kortdrs Hamlet-rendezésekben [The role of
physicality in contemporary mise-en-scenes of Hamlet]



2018:

2018:

2018:
2018:

2018:

2018:

2018:

2018:

2019:

2019:

2019:

2019:

2019:

2019:

2019:

2020:

2020:

2020:

2020:

Benczi Boglarka (KRE)

Balatoni Déra (KRE)

Bognar Endre (KRE)
Csadi Zoltan (KRE)

Matravolgyi Dorottya
(KRE)

Szlics Kinga (KRE)
Virdnyi Orsolya (KRE)

Csernok Dalma (KRE)

Mészarosova Patricia
(KRE)

Hudi Laszlé (KRE)

Kovacs Andrea (KRE)

Németh Noéra (KRE)

Piros Csilla (KRE)

Somogyi Anna (KRE)

Szekeres Vanda (KRE)

Ajtay Anna (KRE)
Kantor Zsuzsanna

(KRE)

Kovacs Marton (KRE)

Kovacs Natalia (KRE)

Az Erdély-mitosz Székely Csaba Banyavidék cimdi trildgidjaban
[The myth of Transylvania in Csaba Székely’s Bdnyavidék (Mine
District) trilogy]

A badbjdték és az irodalom kapcsolata [The relationship of
puppetry and literature]

Bereményi Géza szinhdza [The theatre of Géza Bereményi]
Hegedlis Tibor munkdssdga [The career of Tibor Heged(is]

Az intermedialitds dramaturgidja a kortdrs német szinhdzban
[The dramaturgy of intermediality in contemporary German
theatre]

Zenés szinhdzi szinészképzés Magyarorszagon [Actor training in
musical theatre in Hungary]

Vdlsdg(menedzsment) a szinhdzban [Crisis (management) in
the theatre]

Raszkolnyikov és Hamlet: az ériilet Iélektana [Raskolnikov and
Hamlet: the psychology of madness]

Amatér szinjdatszds napjainkban [Amateur theatre today]

Bevezetés egy posztdramatikus szinhdzi gyakorlathoz
[Introduction to postdramatic theatre practice]

Az operarendez8i munka szerkezete és modszerei [The
structure and methods of staging opera]

A kertvdros reprezentdcidja a kortdrs amerikai dramdban [The
representation of the suburb in contemporary American
drama]

A vidéki lét, a vidéki ember Hdy Jdnos dramdiban [The
countryside and its habitants in the dramas of Janos Hay]
William Shakespeare Szentivanéji alom cimid mivének
értelmezései és szinrevitelei [Interpretations and stagings of
William Shakespeare’s A Midsummer Night’s Dream]
Shakespeare nbalakjainak kritikai megitélése és szinpadi
megjelenitése [Critical assessment and stage representation of
Shakespeare’s female figures]

Szinészsorsok vdltozdsa az dllamszocializmus idején [Changes
in the life of actors and actresses during state socialism]
Arnyék és fény a szinpadon. Bdnky Robert szerepe az drnyjdték
hazai oktatdsdban [Shadow and light on stage. Robert Banky
and the Hungarian education of shadow play]

A badbjdték szerepe a ndci ideoldgia és propaganda
terjesztésében a Harmadik Birodalom idején [The role of
puppetry in disseminating Nazi ideology and propaganda
during the Third Reich]

Kortdrs magyar drdma. Ertekezés Esterhdzy Péter hdrom
dramolettjérél [Contemporary Hungarian drama. A survey of
the three dramolets of Péter Esterhazy]



2020:

2020:

2020:

2020:

2021:

2021:

2021:

2021:

2022:

2022:

2022:

Kévari Szimonetta
(KRE)

Matyas Viktoria (KRE)

Nagy Lorant Jozsef
(KRE)

Vilcsek-Kovacs Réka
(KRE)

Goczi Réka (KRE)

Kisfaludy Zséfia Sara
(KRE)

Kanyi Csenge (KRE)

Gruber Nora (KRE)
Csepregi-Kovacs Judit
(KRE)

Molnar Fanni Rebeka
(KRE)

Palinkas Anna Eszter
(KRE)

A testi fogyatékossdg szinpadi reprezentdcioi. Példdk a vaksdg
szinhdzi esztétikdjdra [Stage representation of physical
disability. Examples of the theatre aesthetics of blindness]
Nemzeti Szinhdz-konstrukcidk az intézményvezetdi
pdlydzatokban [Constructions of a National Theatre in the
application of potential managers]

A Csiksomlydi passio szinhdz- és miivelédéstérténeti
jelentdsége [The significance and cultural history of The
Passion of Csiksomlyd]

A zenés szinhdz és az irodalom. Dumas: Kamélias holgy — Verdi:
Traviata [Musical theatre and literature. Dumas’s La dame aux
camélias and Verdi’s La Traviata)

Az antik és a kortdrs kapcsolatdnak vizsgdlata Szdliinger
Baldzs cimii dradmdjdban [The relationship of antique and
modern in Baldzs Szalinger’s drama Oidipusz gyermekei (The
Children of Oedipus)]

A Macskak zenés szinhdzi elemzése [The analysis of Cats as
musical theatre]

Az Istvan, a kirdly cimdi rockopera 1983-as 6sbemutatdjanak
politikai-tarsadalmi, kulturdlis és valldsi szempontbdl vald
megkdézelitése [Sociopolitical, cultural and religious approach
to the 1983 premiere of the rock opera Stephen the King]
Név, profil, arculat, szinhdzi hitvallds: intézménytérténeti
példdk [Name, profile, image, artistic credo: examples of
institutional history]

A vdsdri babjaték karnevdli elemei

A Jdnos kirdly szévegvdltozatainak ésszevetése William
Shakespeare és Friedrich Diirrenmatt miiveinek magyar
forditdsaiban és szinhdzi interpretdcidiban

Az Orfeusz-mitosz a zenés szinhdzi mifajokban

* PE = University of Veszprém, later Pannon University (Veszprém)
PPKE = Pazmany Péter Catholic University (Piliscsaba)
KRE = Karoli Gaspar University of the Reformed Church (Budapest)

Essays supervised for TDK (Scientific Student Association’s) conferences and their

results

1997:

Leposa Baldzs (VE)

»Semmi sincs ugy”. Botho Strauss

. o g Institutional
Hipochonderek cimd dradmdjdanak
elemzése [,Nothing is like that.” Analysis conference,
7 ' 3rd place

of Botho Strauss’s Die Hipochonder]
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1998:

1999:

2002:

2006:

2007:

2007:

2009:

2010:

2011:

2014:

2016:

Leposa Baldzs (VE)

Leposa Baldzs (VE)

Matdk Szilvia (VE)

Nagy Gyula (PE)

Nagy Gyula (PE)

Csepi Alexandra (KRE)

Adorjani Panna (KRE)

Mathé Tekla (KRE)

A bizonyossdg apologétdja. Hans-Robert
Jauss Iphigenia-elemzéseirdl [The
apologist for certainty. Hans-Robert
Jauss’s analyses of Iphigenial

»Semmi sincs ugy”. Botho Strauss
Hipochonderek cimd dradmdjdanak
elemzése [,Nothing is like that.” Analysis
of Botho Strauss’s Die Hipochonder]

A kényvdrama fogalmdnak vizsgdlata
[Examining the concept of closet drama]

,Gute Nacht! Gute Nacht! Bis alles
wacht!” Schubert dalciklusdnak
szinreviteli lehet8ségeirdl [On staging
Schubert’s song cycles]

,Use Your lllusions”. Dinamikus
befogaddi viszony — nemlinerdis
kulturaértelmezés — fraktdlszinhdz
[Dynamic relationship in reception —
nonlinear interpretation of culture —
fractal theatre]

A szinre vitt tudomadny.

A pszichoanalitikus olvasat megjelenése
a posztdramatikus szinhdzban [Science
on stage. Psychoanalytical reading in
postdramatic theatre]

Erészak a ndéi testen. N6i
testreprezentdcio a kortdrs magyar
szinhdzban [Violence on the female
body. Female representation of the body
in contemporary Hungarian
performance]

Claus Guth Szentivanéji alom-parafrdzisa
a Mozart-Da Ponte-trilégidban [Claus
Guth’s reshaping of A Midsummer
Night’s Dream in the Mozart/Da Ponte-

trilogy]

Institutional
conference,
3rd place

National
conference,
Section of Literary
Theory, 3rd place

Institutional
conference,
Praise

Institutional
conference,
2nd place

National
conference,
Section of Literary
Theory, 3rd place

ITDK 2. helyezés

National
conference,
— place

Institutional
conference,
1st place

National
conference,
Section of Drama
and Theatre,

3rd place

Institutional
conference,
— place

Institutional
conference,
— place
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Gender-reprezentdcio a kortdrs magyar
bdbszinpadon, a tdrsadalmi nemek
megjelenése a Sade marki 120 napja, a

1 T National
Kadar Kara revi és a Csardaskiralynd ationa
cimii el6addsokban [Representation of conference,
2017: Varga Noéra (KRE) i . Section of Theatre
gender in contemporary Hungarian Studies
puppetry, especially in the productions nd Ia'ce
of The 120 Days of Marquis de Sade, P
Kdddr Kata Revue and The Csdrdds
Princess]
A kertvdros reprezentdcidja a kortdrs o
amerikai dramdban [The representation Institutional
2018: Németh Néra (KRE) _ P 1N conference,
of the suburb in contemporary American
— place
drama]
Péterffy Barnabis Sztravinszkij Tavaszi dldozatdnak Institutional
2022: (KRE) 4 8sbemutatdja és fogadtatdsa a korabeli  conference,
beszamolok alapjdn — place
National
Péterffy Barnabis Sztravinszkij Tavaszi aldozatdnak conference,
2023: y Osbemutatdja és fogadtatdsa a korabeli  Section of Theatre
(KRE) L g )
beszamolok alapjdn Studies,
— place

Education development

Responsibility for subjects

e Master’s degree in Theatre Studies:
History of European drama 1-4 (4 x 3 credits), mandatory
e Master’s degree in Theatre Studies:
History of European theatre 1-4 (4 x 3 credits), mandatory
e Master’s degree in Theatre Studies:
Scenography and the visuals in theatre (2 credits), mandatory
e Master’s degree in Theatre Studies:
Professional practice (5 credits), mandatory

Leading departments, undergraduate and graduate programs

2008-2009:

2007-2009:

Head of Department, Pannon University, Veszprém,

Department of Theatre Studies

Leader of the MA program, Pannon University, Veszprém,

Department of Theatre Studies
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2009-014:  Head of Department, Karoli Gaspar University of the Reformed Church,

Budapest, Department of Theatre Studies

2009-2014: Leader of the MA program, Karoli Gaspdr University of the Reformed Church,

Budapest, Department of Theatre Studies

Undergraduate and graduate program development

2004:

2005:

2007:

2009:

2009:

2010:

Participation in planning the specialization in theatre studies for the BA level of the
Bologna-type education system. Participation in composing the documentation
necessary for its launching. (Launched at Pannon University in 2006; launched at
Karoli Gaspar University of the Reformed Church in 2009.)

Participation in planning the master’s degree in theatre studies for the MA level of
the Bologna-type education system. Participation in composing the documentation
necessary for its establishment and launching. (Launched at Pannon University in
2007; launched at Karoli Gaspar University of the Reformed Church in 2009.)

Participation in planning the doctoral subprogram in theatre studies (within the
doctoral program in literary studies) at Faculty of Humanities, Karoli Gaspar
University of the Reformed Church. (Launched in 2009; finished in 2011.)

Planning the specialization in theatre and film criticism for the Theatre and Film
Institute, Budapest. (Launched in 2009.)

Participation in planning the bachelor’s degree for drama instructors for the BA level
of the Bologna-type education system for the College of Szolnok. Participation in
composing the documentation necessary for its launching. (Launched at the
University of Theatre and Film Arts, Budapest in 2012.)

Participation in planning the minor degree in moderator for theatre for the College of
Szolnok (not yet launched).

Publications used as textbooks in higher education

e Kékesi Kun Arpdad, A rendezés szinhdza [Theatre and Mise-en-Scéne], Budapest, Osiris
Kiado, 2007. 464 p.

e Kékesi Kun Arpad, Thdlia drnyék(d)ban. Posztmodern — Dréma/Szinhdz — EImélet [In the
Shade of Thalia: A Theory of Postmodern Drama and Theatre], Veszprém, Veszprémi
Egyetemi Kiado, 2000. 206 p.

e Jakfalvi Magdolna, Kékesi Kun Arpad, Ungvari Zrinyi Ildiké (eds.), Erdélyi magyar
szinhdztérténet. Philther-elemzések [The History of Hungarian Theatre in Transylvania.
Philther-analyses], Bucharest and Targu Mures, Editura EIKON and UartPress, 2019. 536 p.

e Simon Cooper and Sally Mackey, Szinhdztudomdny fels6fokon [Theatre Studies. An
Approach for Advanced Level], Budapest, Orpheusz Kiadd, 2000. 325 p. (translator)
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SCIENTIFIC ACTIVITIES

Outstanding scientific and research work

Monographs in foreign languages

1. Kékesi, Kun Arpad
Ambiguous Topicality: a Philther of State-Socialist Hungarian Theatre
Budapest, Magyarorszag, Parizs, Franciaorszag: L'Harmattan Kiadd, Editions
L'Harmattan (2021), 210 p.

Monographs in Hungarian

1. Kékesi, Kun Arpad
A rendezés szinhdza [Theatre and Mise-en-Scéne]
Budapest, Magyarorszag: Osiris Kiadé (2007), 464 p.
Number of independent citations: 125

2. Kékesi, Kun Arpad
Szinhadz, kultura, emlékezet [Theatre, Culture, Memory]
Veszprém, Magyarorszag: Pannon Egyetemi Kiado (2006), 203 p.
Number of independent citations: 28

3. Kékesi, Kun Arpad
Thdlia darnyék(d)ban: Posztmodern — Drama/Szinhdz — EImélet
[In the Shade of Thalia: A Theory of Postmodern Drama and Theatre]
Veszprém, Magyarorszag: Veszprémi Egyetemi Kiadé (2000), 206 p.
Number of independent citations: 79

4. Kékesi, Kun Arpad
Tiikérképek lazaddsa: A drama és szinhdz retorikdja az ezredvégen [The Revolt of
Images in the Mirror: The Rhetoric of Drama and Theatre at the Millennium]
Budapest, Magyarorszag, Pécs, Magyarorszag: Jozsef Attila Kor (JAK), Kijarat Kiadd
(1998), 222 p.
Number of independent citations: 179

Edited volumes in foreign languages

1. Kékesi-Kun, Arpad (ed.); Jakfalvi, Magdolna (ed.); Ungvari, Zrinyi lldiké (ed.); Bob,
Erzsébet (ed.)
Global Theatre: Haunted History in Eastern Europe. Vol. 22 (2021) Symbolon: Special
Number of the Doctoral School of the University of Arts Targu-Mures
Targu-Mures, Romania: UartPress (2021), 272 p.
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Edited volumes in Hungarian

1. Kékesi-Kun, Arpad (ed.); Jakfalvi, Magdolna (ed.)
Nemzeti szinhdztérténet 1948-1996. Eléaddsrekonstrukciok [National Theatre History
1948-1996. Performance Reconstructions]
Budapest, Magyarorszag: Arktisz Kiado, Theatron MUhely Alapitvany (2022)

2. Kékesi-Kun, Arpad (ed.); Jakfalvi, Magdolna (ed.)
SzocOper. Az operett ujjaépitése 1949-1956 kozott
[SocOper. Rebuilding Operetta Between 1949 and 1956]
Budapest, Magyarorszag: Rézsavolgyi és Tarsa Kiadd, Theatron M(ihely Alapitvany

(2021), 592 p.

3. Kékesi, Kun Arpad (ed.); Jakfalvi, Magdolna (ed.)
"Hat djra itt..." Operettkdanon és -miifaj
[,,] am here again...” The Canon and Genre of Operetta]
Budapest, Magyarorszag: Rdozsavolgyi és Tarsa, Theatron M(ihely Alapitvany (2021),
239 p.

4. Jakfalvi, Magdolna (ed.); Kékesi, Kun Arpad (ed.); Kiss, Gabriella (ed.); Ring, Orsolya
(ed.)
Ujjdépités és dllamositds: Tanulmdnykétet a kultira dllamositdsanak kezdeti éveirél
[Rebuilding and Nationalization. Essays on the Early Years of the Nationalization of
Culture] Budapest, Magyarorszag: Arktisz Kiadd, Theatron Mdhely Alapitvany (2020),

284 p. | Number of independent citations: 1

5. Kékesi, Kun Arpad (ed.); Jakfalvi, Magdolna (ed.); Ungvari, Zrinyi lldiké (ed.)
Erdélyi magyar szinhaztorténet. Philther-elemzések
[The History of Hungarian Theatre in Transylvania. Philther-analyses]
Kolozsvar, Romania, Marosvasarhely, Romania: Editura EIKON, UartPress (2019), 536 p.
Number of independent citations: 2

6. Kékesi, Kun Arpad (ed.)
Symbolon XVIII. évfolyam Specialis szam (a Szinhazm(vészeti Egyetemek Doktori
Iskolainak I. Nemzetkozi Mihelykonferencidjan elhangzott el6adasok szovege) [Special
Number of Symbolon, Vol. 18. with conference proceedings of the 1st International
Conference of Doctoral Schools in Theatre Arts] (2017), 233 p.

7. Jakfalvi, Magdolna (ed.); Kékesi, Kun Arpad (ed.)
A szinhdztudomany az akadémiai diszciplinak rendjében: Bécsy Tamas életmdivérol
[Theatre Studies Among Academic Disciplines. The Oeuvre of Tamas Bécsy]
Budapest, Magyarorszag: L'Harmattan Kiadé (2009), 219 p.
Number of independent citations: 1
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8. Kékesi, Kun Arpad (ed.)
Szinhdzi kalauz [A Companion to the Theatre]
Budapest, Magyarorszag: SAXUM (2008), 790 p.
Number of independent citations: 7

Peer-reviewed essays in foreign languages

1. Kékesi-Kun, Arpad
Performing Agitation. Laszl6 Moholy-Nagy and the 1924 Special Issue of MA (Today)
on Theater
THEATRON: SZINHAZTUDOMANY! PERIODIKA 15: 4 pp. 95-109., 15 p. (2021)

2. Kékesi-Kun, Arpad
Endre Marton: King Lear, 1964.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/king-lear/

3. Kékesi-Kun, Arpad
Imre Apathy: Orpheus, 1952.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/orpheus/

4. Kékesi-Kun, Arpad
Kalman Nadasdy and Géza Partos: Free Wind, 1950.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/free-wind/

5. Kékesi-Kun, Arpad
Endre Marton: Students of Vienna, 1949.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/endre-marton-students-of-vienna-1949/
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6. Kékesi-Kun, Arpad
Endre Marton: The Death of Marat, 1966.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/the-death-of-marat/

7. Kékesi, Kun Arpad
Andras Miké and Gyorgy Székely: The Count of Luxembourg, 1952.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/the-count-of-luxembourg/

8. Kékesi-Kun, Arpad
Gabor Székely: The Misanthrope, 1988.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/11857/

9. Kékesi-Kun, Arpad
Tamas Ascher: Three Sisters, 1985.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/three-sisters/

10. Kékesi-Kun, Arpad
Imre Kerényi: Stephen the King, 1985.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/stephen-the-king/



11. Kékesi-Kun, Arpad
Imre Kerényi: King John, 1984.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/king-john/

12. Kékesi-Kun, Arpad
Georgy Tovstonogov: The Government Inspector, 1973.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/the-government-inspector/

13. Kékesi-Kun, Arpad
Endre Marton: Chapters on Lenin, 1970.
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/chapters-on-lenin/

14. Kékesi, Kun Arpad
The Shifting Point of Fear and Trembling in Georgy Tovstonogov’s The Government
Inspector (National Theatre, Budapest, 1973)
SYMBOLON - REVISTA DE STIINTE TEATRALE 17: 31 pp. 10-15., 6 p. (2016)

15. Kékesi, Kun Arpad
Encrypting, Inscription and Inspection in Romeo Castellucci’s Go Down, Moses
SYMBOLON - REVISTA DE STIINTE TEATRALE 16: 29 pp. 60-67., 8 p. (2015)

16. Kékesi, Kun Arpad
Transgress What? The Limits of Theatre
SYMBOLON - REVISTA DE STIINTE TEATRALE 6 : 9 pp. 5-14., 10 p. (2005)

17. Kékesi, Kun Arpad
Textuality and Theatricality
In: Lehoczky, L (ed.) I. International Conference of PhD Students
(1997) pp. 43-49., 7 p.



Peer-reviewed essays in Hungarian

1. Kékesi, Kun Arpad
A régi Nemzeti utolsé el6adasa. Marton Endre: Lear kiraly, 1964. [The Final
Performance of the Old National Theatre. Endre Marton: King Lear, 1964]
In: Kékesi-Kun, Arpad; Jakfalvi, Magdolna (eds.) Nemzeti szinhdztérténet 1948—1996.
Eléaddsrekonstrukciok [National Theatre History 1948-1996. Performance
Reconstructions] Budapest, Magyarorszag: Arktisz Kiadd, Theatron Mihely Alapitvany
(2022)

2. Kékesi-Kun, Arpad
A kozosségi liggyé tett hazafisag. Kerényi Imre: Istvdn, a kiraly, 1985. [Patriotism
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Magyarorszag: Anonymus Kiadd (1998) 364 p. pp. 340-346., 7 p.
Number of independent citations: 7

65. Kékesi, Kun Arpad
Az érzékelés linnepe: Wiener Festwochen 1997 [The Feast of Perception. On Wiener
Festwochen 1997] SZINHAZ (BUDAPEST) 30: 11 pp. 7-13., 7 p. (1997)

66. Kékesi, Kun Arpad
Dramaelmélet és torténetiség [Drama Theory and the Question of History]
PRO PHILOSOPHIA FUZETEK 1-2 pp. 63-97., 35 p. (1997)
Number of independent citations: 5

67. Kékesi, Kun Arpad
A reprezentacio jatékai: A kilencvenes évek magyar rendezdi szinhaza [Playing
Representation. Director’s Theatre in Hungary during the 1990s] SZINHAZ (BUDAPEST)
30: 7 pp. 22-29., 8 p. (1997)
Number of independent citations: 35

68. Kékesi, Kun Arpad
Az értelem(hiany) keresztutjai: Breat Easton Ellis Amerikai Psycho cimii regényének
néhany kulturdlozédai vonatkozasa [The Crossroads of (the Absence of) Meaning.
Bret Easton Ellis’s American Psycho and Contemporary Cultural Philosophy]
LITERATURA: A MAGYAR TUDOMANYOS AKADEMIA IRODALOMTUDOMANYI
INTEZETENEK FOLYOIRATA 22: 1 pp. 61-73., 13 p. (1996)
Number of independent citations: 4

69. Kékesi, Kun Arpad
Szinhazelmélet és torténetiség [Performance Theory and the Question of History]
PRO PHILOSOPHIA FUZETEK 4-5 pp. 3-18., 16 p. (1996)
Number of independent citations: 1

Other scientific essays in Hungarian

1. Kékesi-Kun, Arpdad ; Jakfalvi, Magdolna
El6adasok rajzolta torténetek: EI6sz6 [Foreword: Stories Drawn by Performances]
In: Kékesi-Kun, Arpad; Jakfalvi, Magdolna (eds.) Nemzeti szinhdztérténet 1948-1996.
El6addsrekonstrukciok [National Theatre History 1948-1996. Performance

Reconstructions] Budapest, Magyarorszag: Arktisz Kiadd, Theatron M(ihely Alapitvany
(2022)
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. Kékesi, Kun Arpad

Koriiltekintd kilépés. (P. Miiller Péter: Szinhdz 6nmagdn kiviil) [Stepping out
Carefully. On Péter P. Miiller’s Book Theatre out of Itself]

JELENKOR: IRODALMI ES MUVESZETI FOLYOIRAT 64: 6 pp. 715-719., 5 p. (2021)

. Kékesi-Kun, Arpad ; Jakfalvi, Magdolna

A szocialista realista operett miifaja: a SzocOper: El6sz6 [SocOper, or the Genre of
Socialist Realist Operetta] In: Jakfalvi, Magdolna — Kékesi-Kun, Arpad (eds.) SzocOper.
Az operett ujjaépitése 1949-1956 kézott [SocOper. Rebuilding Operetta Between 1949
and 1956] Budapest, Magyarorszag: Rdzsavolgyi és Tarsa Kiadd, Theatron Mdhely
Alapitvany (2021) 592 p. pp. 7-10., 4 p.

. Kékesi-Kun, Arpad

Luxemburg grdfja, 1952. (Szinopszis) [The Count of Luxembourg, 1952. Synopsis]
In: Jakfalvi, Magdolna — Kékesi-Kun, Arpad (eds.) SzocOper. Az operett ujjdépitése
1949-1956 kézott [SocOper. Rebuilding Operetta Between 1949 and 1956]
Budapest, Magyarorszag: Rézsavolgyi és Tarsa Kiadd, Theatron M(ihely Alapitvany
(2021) 592 p. pp. 497-503., 7 p.

. Kékesi-Kun, Arpad

Orfeusz, 1952. (Szinopszis) [Orpheus, 1952. Synopsis]

In: Jakfalvi, Magdolna — Kékesi-Kun, Arpad (eds.) SzocOper. Az operett ujjdépitése
1949-1956 kézott [SocOper. Rebuilding Operetta Between 1949 and 1956]
Budapest, Magyarorszag: Rézsavolgyi és Tarsa Kiadd, Theatron M(ihely Alapitvany
(2021) 592 p. pp. 485-491., 7 p.

. Kékesi-Kun, Arpad

Szabad szél, 1950. (Szinopszis) [Free Wind, 1950. Synopsis]

In: Jakfalvi, Magdolna — Kékesi-Kun, Arpad (eds.) SzocOper. Az operett ujjdépitése
1949-1956 kézott [SocOper. Rebuilding Operetta Between 1949 and 1956]
Budapest, Magyarorszag: Rézsavolgyi és Tarsa Kiadd, Theatron M(ihely Alapitvany
(2021) 592 p. pp. 456-464., 9 p.

. Kékesi-Kun, Arpad

Bécsi didkok, 1949. (Szinopszis) [Students of Vienna, 1949. Synopsis]

In: Jakfalvi, Magdolna — Kékesi-Kun, Arpad (eds.) SzocOper. Az operett ujjdépitése
1949-1956 kézott [SocOper. Rebuilding Operetta Between 1949 and 1956]
Budapest, Magyarorszag: Rézsavolgyi és Tarsa Kiadd, Theatron M(ihely Alapitvany
(2021) 592 p. pp. 437-443., 7 p.

. Kékesi-Kun, Arpad; Jakfalvi, Magdolna

A Philther Erdélyben [Philther in Transylvania]

In: Kékesi, Kun Arpad; Jakfalvi, Magdolna; Ungvari, Zrinyi lldiké (eds.) Erdélyi magyar
szinhdztérténet. Philther-elemzések [The History of Hungarian Theatre in Transylvania.
Philther-analyses] Kolozsvdr, Romania, Marosvdasarhely, Romania: Editura EIKON,
UartPress (2019) 536 p. pp. 27-31., 5 p.

Number of independent citations: 1
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9. Kékesi, Kun Arpad
Archivum és muizeum Kemény-kétésben. (A Kemény Babszinhdz képeskényve.
Korngut Kemény Henrik szinhdzteremtése) [Archive and Museum in a Book. The
Album of Kemény Puppet Theatre] MAGYAR IPARMUVESZET: 6 pp. 41-44., 4 p. (2016)

10. Kékesi, Kun Arpad

Nagyon mdas Hasonmas. A Double 2013. és 2014. évi szamairdl [Our Unknown Double.

On Four Issues of the German Journal Double] ART LIMES 5 pp. 115-119., 5 p. (2015)

11. Kékesi, Kun Arpad
Egy kiallitas margdjara: Kemény Henrik életmdi kidllitasa [Some Notes on an
Exhibition. Henrik Kemény’s Life and Work Exhibited] ART LIMES 16: 4 pp. 53-57., 5 p.
(2013)

12. Jakfalvi, Magdolna; Kékesi, Kun Arpad
Digitalis szinhazi kanon [A Digital Canon of the Theatre]
JELENKOR: IRODALMI ES MUVESZETI FOLYOIRAT 55 : 6 pp. 621-623., 4 p. (2012)
Number of independent citations: 3

13. Kékesi, Kun Arpad
A hatarossag tapasztalatarol: Varszegi Tibor, Az ittlét 6rome. A szinpadi mii
hermeneutikdja [The Experience of Liminality. On Tibor Varszegi’s Book The Joy of
Dasein, or the Hermeneutics of Performance] ESO — IRODALMI FOLYOIRAT 12: 2 pp. 76-
80., 5 p. (2007)
Number of independent citations: 1

14. Kékesi, Kun Arpad
Tudomannyal a szinhazért [With Science for Theatre]
SZINPAD 1: 3 pp. 33-35., 3 p. (2005)

15. Kékesi, Kun Arpad
Benne a jovSben: Bécsy Tamassal beszélget Kékesi Kun Arpad [Being in the Future. A
Dialogue with Tamas Bécsy]
THEATRON: SZINHAZTUDOMANY! PERIODIKA 1: 2 pp. 5-14., 10 p. (1998)
Number of independent citations: 1

16. Kékesi, Kun Arpad; Jakfalvi, Magdolna
Posztmodern glosszarium [A Glossary of Postmodernism]
SZINHAZ (BUDAPEST) 31: 3 p. 3+, 6 p. (1998)
Number of independent citations: 1

17. Kékesi, Kun Arpad
Egy desztillalé tanuldévei: (Peter Brook: Threads of Time) [The Apprenticeship of a
Distillator. On Peter Brook’s Book Threads of Time]
THEATRON: SZINHAZTUDOMANY! PERIODIKA 1: 1 pp. 115-117., 3 p. (1998)
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18. Kékesi, Kun Arpad
A retorika szinhaza, a szinhaz retorikaja: (Bernhard: Ritter, Dene, Voss) [The Theatre
of Rhetoric, The Rhetoric of Theatre. On a production of Thomas Bernhard’s Ritter,
Dene, Voss] SZINHAZ (BUDAPEST) 31: 4 pp. 24-27., 4 p. (1998)

19. Kékesi, Kun Arpad
Haborus jatékok: (Shakespeare: Sok hiiho semmiért) [Playing War. On a Production of
Shakespeare’s Much Ado About Nothing]
SZINHAZ (BUDAPEST) 31: 12 pp. 26-28., 3 p. (1998)

20. Kékesi, Kun Arpad
Shakespeare-i magok uj foldben? (Kallay Géza: Nem puszta sz6) [Shakespearean
Seeds in New Soil? On Géza Kallay’s Book No Mere Words]
ALFOLD: IRODALMI MUVESZETI ES KRITIKAI FOLYOIRAT 47: 7 pp. 84-91., 8 p. (1997)
Number of independent citations: 1

21. Kékesi, Kun Arpad
Szinhazi kalauz: (Grabbe: Tréfa, szatira, ironia és mélyebb értelem) [A Companion to
the Theatre. On a Production of Grabbe’s Jest, Satire, Irony and Deeper Significance]
SZINHAZ (BUDAPEST) 30: 12 pp. 4-7., 4 p. (1997)
Number of independent citations: 2

22. Kékesi, Kun Arpad
A zsombor viragai: (Garcia Lorca: Yerma) [The Flowers of Sisymbrium. On a Production
of Lorca’s Yerma] SZINHAZ (BUDAPEST) 30: 2 pp. 19-22., 4 p. (1997)

23. Kékesi, Kun Arpad
Posztszovijet vizirevii: (Csehov: Sirdly) [Post-Soviet Water Show. On a Production of
ChekhoV’s The Seagull] SZINHAZ (BUDAPEST) 30: 5 pp. 6-10., 5 p. (1997)
Number of independent citations: 7

24. Kékesi, Kun Arpad
Ein Goethe-Comic: (Goethe: Faust) [Ein Goethe-Comic. On a Production of Goethe’s
Faust] SZINHAZ (BUDAPEST) 30: 4 pp. 10-13., 4 p. (1997)
Number of independent citations: 3

25. Kékesi, Kun Arpad
Menekiilés a paradicsomba: (Biichner: Leonce és Léna) [An Escape to Paradise. On a
Production of Blichner’s Leonce and Lena]
SZINHAZ (BUDAPEST) 30: 2 pp. 14-16., 3 p. (1997)

26. Kékesi, Kun Arpad
Uj gyakorlat és ujjgyakorlat: Végz6s rendezéhallgatok munkairél [A New Way of
Practice or Mere Routine? On Productions of Young Hungarian Directors]
SZINHAZ (BUDAPEST) 30: 9 pp. 5-10., 6 p. (1997)
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27. Kékesi, Kun Arpad

A theoretikusnak allapotja [From a Theoretician’s Perspective]
SZINHAZ (BUDAPEST) 30: 12 p. 3 (1997)
Number of independent citations: 4

28. Kékesi, Kun Arpad

Az el6feltevésmentesség paradoxonjai: (Abadi Nagy Zoltan: Az amerikai minimalista
proza) [The Paradoxes of Having No Presupposition. On Zoltan Abadi Nagy’s Book
American Minimalist Fiction] LITERATURA: A MAGYAR TUDOMANYOS AKADEMIA
IRODALOMTUDOMANY! INTEZETENEK FOLYOIRATA 22: 2 pp. 277-286., 10 p. (1996)

Translation (books)

1.

Simon, Cooper; Sally, Mackey (Writers); Kékesi, Kun Arpad (Translator)
Szinhdztudomdny felséfokon (Theatre Studies: An Approach for Advanced Level)
Budapest, Magyarorszag: Orpheusz Kiado (2000), 325 p.

Number of independent citations: 3

Translation (essays)

1.

Kékesi-Kun, Arpad (Translator)

Milo Rau: Szemelvények a Globdlis realizmus (Aranykényv 1) cimii kétetbdl [Excerpts
from Milo Rau’s Book Globaler Realismus. Goldenes Buch 1] THEATRON:
SZINHAZTUDOMANY! PERIODIKA 15: 2 pp. 3-20., 18 p. (2021)

Coppelia, Kahn (Writer); Kékesi, Kun Arpad (Translator)
A Lear kirdlybdl hidnyzé anya: (The absent mother in King Lear) THEATRON:
SZINHAZTUDOMANY! PERIODIKA 12: 1 pp. 3-14., 12 p. (2013) Kézlemény:2782879

Philip, Ausldnder (Writer); Kékesi, Kun Arpad (Translator)

"Szent szinhaz" és katarzis ("Holy Theatre" and Catharsis)

THEATRON: SZINHAZTUDOMANY! PERIODIKA 6: 3-4 pp. 102-111., 10 p. (2007)
Number of independent citations: 2

. Jonathan, Goldberg (Writer); Kékesi, Kun Arpad (Translator)

Perspektivak: a doveri szikla és a reprezentacio feltételei: (Perspectives: Dover cliff
and the conditions of representation)
THEATRON: SZINHAZTUDOMANYI PERIODIKA 5: 2 pp. 57-64., 8 p. (2004)

Philip, Auslander (Writer); Kékesi, Kun Arpad (Translator)

"Csak 6nmagad add!" Logocentrizmus és el-kiilonb6z6dés a szinhazelméletben:
("Just be yourself!" Logocentrism and diAérance in performance theory)
THEATRON: SZINHAZTUDOMANY! PERIODIKA 5: 2 pp. 17-24., 8 p. (2004)
Number of independent citations: 9
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6. Alessandro, Serpieri (Writer); Kékesi, Kun Arpad (Translator)
A kozépkori hierarchia 6sszeomlasa a Lear kirdlyban: (The breakdown of mediaeval
hierarchy in King Lear)
THEATRON: SZINHAZTUDOMANY! PERIODIKA 2: 2 pp. 115-122., 8 p. (2000)

7. Erika, Fischer-Lichte (Writer); Kékesi, Kun Arpad (Translator)
Atkelés az arnyak birodalmaba. Robert Wilson frankfurti Lear kirdly-rendezése): (Auf
dem Weg ins Reich der Schatten. Robert Wilsons Frankfurter King Lear-Inszenierung)
THEATRON: SZINHAZTUDOMANY! PERIODIKA 2: 2 pp. 123-136., 14 p. (2000)

8. Robert, Wilson (Writer); Kékesi, Kun Arpad (Translator)
Beszéd a Freud el6tt: (Robert Wilson's speech before Freud)
In: Jakfalvi, Magdolna (szerk.) Szinhdzi antoldgia - XX. szdzad
Budapest, Magyarorszag: Balassi Kiad6 (2000) 276 p. pp. 166-169., 4 p.
Number of independent citations: 2

9. Antoine, Vitez (Writer); Kékesi, Kun Arpad (Translator)
A forditas kotelessége. Beszélgetés Antoine Vitezzel: (The duty to translate)
THEATRON: SZINHAZTUDOMANY! PERIODIKA 1: 4 pp. 35-41., 7 p. (1999)

10. Gerald, Siegmund (Writer); Kékesi, Kun Arpad (Translator)
A szinhaz mint emlékezet: (Theater als Gedachtnis)
THEATRON: SZINHAZTUDOMANYI PERIODIKA 1: 3 pp. 36-39., 4 p. (1999)
Number of independent citations: 24

11. Peggy, Phelan (Writer); Kékesi, Kun Arpad (Translator)
Holtat jatszani a k6ben, avagy mikor nem rézsa a Rézsa?: (Playing dead in stone, or
when is a rose not a Rose?)
THEATRON: SZINHAZTUDOMANYI PERIODIKA 1: 3 pp. 40-57., 18 p. (1999)
Number of independent citations: 5

12. Thomas, Postlewait (Writer); Kékesi, Kun Arpad (Translator)
Torténelem, hermeneutika, elbeszélésmadd: (History, Hermeneutics and Narrativity)
THEATRON: SZINHAZTUDOMANYI PERIODIKA 1: 3 pp. 58-66., 9 p. (1999)
Number of independent citations: 5

13. David, George (Writer); Kékesi, Kun Arpad (Translator)
A kétértelm(iségrol. A performansz posztmodern elmélete felé: (On ambiguity.
Towards the postmodern theory of performance)
THEATRON: SZINHAZTUDOMANYI PERIODIKA 1: 1 pp. 5-14., 10 p. (1998)

14. Elinor, Fuchs (Writer); Kékesi, Kun Arpad (Translator)
A jelenlét avagy az iras bosszuja. A szinhaz Gjragondolasa Derrida nyoman: (Presence
or the revenge of writing. Re-thinking theatre after Derrida)
SZINHAZ (BUDAPEST) 31: 3 pp. 3-9., 7 p. (1998)
Number of independent citations: 10
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15. Holm, Keller (Writer); Kékesi, Kun Arpad (Translator)
Testtel gondolkodni. Robert Wilsonnal beszélget Holm Keller: (Mit dem Korper
denken) THEATRON: SZINHAZTUDOMANYI PERIODIKA 1: 2 pp. 71-72., 2 p. (1998)

Essays already published elsewhere

1. Kékesi-Kun, Arpad
A befejezettnek mondott befejezetlenség dramdja. Marton Endre: Marat haldla,
1966. [The Drama of Incompleteness Declared to be Complete. Endre Marton: The
Death of Marat, 1966] In: Kékesi-Kun, Arpdd; Jakfalvi, Magdolna (eds.) Nemzeti
szinhdztérténet 1948-1996. El6addsrekonstrukciok National Theatre History 1948-
1996. Performance Reconstructions] Budapest, Magyarorszag: Arktisz Kiado, Theatron
M(ihely Alapitvany (2022)

2. Kékesi-Kun, Arpad
Kerényi Imre: Istvdn, a kirdly, 1985. [Imre Kerényi: Stephen the King, 1985]
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/istvan-a-kiraly/

3. Kékesi-Kun, Arpad
Kerényi Imre: Jdnos kirdly, 1984. [Imre Kerényi: King John, 1984]
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kanonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/janos-kiraly/

4. Kékesi-Kun, Arpad
Georgij Tovsztonogov: A revizor, 1973. [Georgy Tovstonogov: The Government
Isnpector, 1973] In: Jakfalvi, Magdolna; Kékesi Kun, Arpdad; Kiss, Gabriella (Project
leaders); Kalman, Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A
magyar szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon
of the Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron M(hely Alapitvany (2017)
http://theatron.hu/philther/a- revizor-3/
Number of independent citations: 1

5. Kékesi-Kun, Arpad

Marton Endre: Fejezetek Leninrél, 1970. [Endre Marton: Chapters on Lenin, 1970]
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
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Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]

Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/fejezetek-leninrol/

Number of independent citations: 1

6. Kékesi-Kun, Arpad
Marton Endre: Lear kirdly, 1964. (Endre Marton: King Lear, 1964]
In: Jakfalvi, Magdolna; Kékesi Kun, Arpad; Kiss, Gabriella (Project leaders); Kalman,
Mdria; Schuller, Gabriella; Timar, Andras (eds.) Philther-projekt — A magyar
szinhdztérténet elmult évtizedeinek kdnonja [The Philther Project. The Canon of the
Last Decades of Hungarian Theatre]
Budapest, Magyarorszag: Theatron Mihely Alapitvany (2017)
http://theatron.hu/philther/lear-kiraly/
Number of independent citations: 1

7. Kékesi, Kun Arpad
Az "éltetd gylilolet"” tragikuma: Székely Gabor, A mizantrdop, 1988. [The Tragedy of
,Vital Hatred”. Gabor Székely: The Misanthrope, 1988] THEATRON:
SZINHAZTUDOMANY! PERIODIKA 12: 3 pp. 36-39., 4 p. (2013)

8. Kékesi, Kun Arpad
Az "éltetd gylilolet"” tragikuma: Székely Gabor, A mizantrdop, 1988. [The Tragedy of
,Vital Hatred”. Gabor Székely: The Misanthrope, 1988]
In: Bengi, Laszlo; Hovanyi, Marton; Jozan, Ildiko (eds.) "Visszhangot ver az id6ben":
Hetven irds Szegedy-Maszdak Mihdly sziiletésnapjdra [,,Resounding in Time”. 70 Essays
for Mihaly Szegedy-Maszak’s 70th Birthday] Pozsony, Szlovakia: Kalligram, (2013) pp.
43-51.,9 p.

9. Kékesi, Kun Arpad
Irodalomtudomany, szinhaztudomany, ontolégia [Literary Theory, Performance
Theory and Ontology] LITERATURA: A MAGYAR TUDOMANYOS AKADEMIA
IRODALOMTUDOMANY!I INTEZETENEK FOLYOIRATA 33: 4 pp. 433-439., 7 p. (2007)

10. Kékesi, Kun Arpad
Recepcio és kreativitas a szinhaz(kultura)ban [Reception and Creativity in Culture and
Theatre] In: Pallé, Gabor (ed.) Teremtd befogadds: Gsszefiliggések, tanulsdgok [Creative
Reception] Budapest, Magyarorszag : Aron Kiadé, (2004) pp. 222-235., 14 p.

11. Kékesi, Kun Arpad
Kosztolanyi, Shakespeare és a szinhazi kritika nyelve [Kosztolanyi, Shakespeare and
the Language of Theatre Criticism]
ALFOLD: IRODALMI MUVESZETI ES KRITIKAI FOLYOIRAT 48: 9 pp. 66-74., 9 p. (1997)
Number of Independent Citations: 6



12. Kékesi, Kun Arpad

Hist(o)riografia: A szinhazi emlékezet problémaja [Hist[o]riography. On the Problem
of Theatre as Memory] THEATRON: SZINHAZTUDOMANY! PERIODIKA 1: 3 pp. 29-35., 7
p. (1999)

Number of Independent Citations: 22

Shorter performance analyses

1.

Kékesi, Kun Arpad
PG, a meghatd rocksztar: Irina Brook Ibsen-rendezésérdl [PG, the Moving Rock Star.
On Irina Brook’s Staging of Ibsen’s Peer Gynt] REVIZOR - A KRITIKAI PORTAL p. 3 (2011)

Kékesi, Kun Arpad

Egy poroszos rendezés: Andrea Breth Kleist-rendezésérdl [A Prussian Mise-en-Scéne.
On Andrea Breth’s Staging of Kleist’s The Prince of Homburg] REVIZOR - A KRITIKAI
PORTAL p. 2 (2011)

Kékesi, Kun Arpad

Szinre szint: Christoph Marthaler Janacek-rendezése Salzburgban [On Christoph
Marthaler’s Staging of Janacek’s The Makropolus Affair] REVIZOR - A KRITIKAI PORTAL
p.1(2011)

Kékesi, Kun Arpad
K6 kdvon: Peter Stein Verdi-rendezése Salzburgban [On Peter Stein’s Staging of
Verdi’s Macbeth] REVIZOR - A KRITIKAI PORTAL (2011)

Kékesi, Kun Arpad
Aki allja az id6t: Palyi Janos, Orajdték [Those Who Endure Time. On Janos Palyi’s
Production of Clock Figures] ART LIMES 15 : 5 pp. 47-49., 3 p. (2008)

Kékesi, Kun Arpad

Ember az allatban: (Fables de La Fontaine a la Robert Wilson) [The Man in Beast. On
Robert Wilson’s Staging of Fables de La Fontaine]

ZSOLLYE 5: 4 p. 36 (2004)

Kékesi, Kun Arpad

Tejfehér ingovany: Britten: A csavar fordul egyet [Milky White Swamp. On a
Production of Britten’s The Turn of the Screw] CRITICAI LAPOK (BUDAPEST) 13: 4-5 pp.
3-5., 3 p. (2004)

Number of Independent Citations: 2

Kékesi, Kun Arpad
Director's cut: (Kleist: Penthesileia) [Director’s Cut. On Peter Stein’s Staging of Kleist’s
Penthesileia] ZSOLLYE 3: 10 p. 50 (2002)
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9. Kékesi, Kun Arpad
A gyotrelmek szigete: (Gluck: Iphigenie en Tauride) [The Island of Suffering. On Claus
Guth’s Staging of Gluck’s Iphigenie en Tauride] ZSOLLYE 2: 2 p. 30 (2001)

10. Kékesi, Kun Arpad
Tiikr6z6dések: (Kaija Saariaho: L'amour de loin) [On Peter Sellars’s Staging of Kaija
Saariaho’s L'amour de loin] ZSOLLYE 1: 11 p. 60 (2000)

11. Kékesi, Kun Arpad
A hatalom végzete: (Verdi: Alarcosbdl) [The Destiny of Power. On a Production of
Verdi’s A Masked Ball] ZSOLLYE 1: 10 p. 59 (2000)

12. Kékesi, Kun Arpad
Anglia kertjében: (Shakespeare: Il. Richdrd) [In the Garden of England. On a
Production of Shakespeare’s Richard 111 ZSOLLYE 1: 9 p. 43 (2000)

13. Kékesi, Kun Arpad
A boldogtalansag kék madara: (Maeterlinck: A kék maddr) [The Blue Bird of
Unhappiness. On Thomas Ostermeier’s Staging of Materlinck’s The Blue Bird]
ESO - IRODALMI FOLYOIRAT 3: 1 pp. 40-42., 3 p. (2000)

14. Kékesi-Kun, Arpad
Multimédialis enciklopédia. Peter Greenaway: 100 Objects to Represent the World
[Multimedial Encyclopaedia. On Peter Greenaway’s Exhibition 100 Objects to
Represent the World] JUMP 1997: 6sz p. 8 (1997)

15. Kékesi-Kun, Arpad
Egy mitosz alakvaltozasai. Robert Wilson: Persephone [The Metamorphoses of a
Myth. On Robert Wilson’s Rendering of Persephone]
JUMP 1996: Gsz pp. 4-5., 2 p. (1996)
Number of independent citations: 2

Selected publications

1. Kékesi-Kun, Arpad (ed.); Jakfalvi, Magdolna (ed.)
Nemzeti szinhdztérténet 1948-1996. El6addsrekonstrukciok
[National Theatre History 1948—-1996. Performance Reconstructions]
Budapest, Magyarorszag: Arktisz Kiado, Theatron MUhely Alapitvany (2022)

2. Kékesi, Kun Arpad
Ambiguous Topicality: a Philther of State-Socialist Hungarian Theatre
Budapest, Magyarorszag, Parizs, Franciaorszag: L'Harmattan Kiadd, Editions
L'Harmattan (2021), 210 p.
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3. Kékesi-Kun, Arpad
Performing Agitation. Laszl6 Moholy-Nagy and the 1924 Special Issue of MA (Today)
on Theater THEATRON: SZINHAZTUDOMANY! PERIODIKA 15: 4 pp. 95-109., 15 p.
(2021)

4. Kékesi-Kun, Arpdad (ed.); Jakfalvi, Magdolna (ed.)
SzocOper. Az operett ujjaépitése 1949—-1956 kozott [SocOper. Rebuilding Operetta
Between 1949 and 1956] Budapest, Magyarorszag: Rdzsavolgyi és Tarsa Kiadé,

Theatron Mdhely Alapitvany (2021), 592 p.

5. Kékesi, Kun Arpad (ed.); Jakfalvi, Magdolna (ed.); Ungvari, Zrinyi lldiké (ed.)
Erdélyi magyar szinhaztérténet. Philther-elemzések [The History of Hungarian Theatre
in Transylvania. Philther-analyses] Kolozsvar, Romania, Marosvdasarhely, Romania:
Editura EIKON, UartPress (2019), 536 p.
Number of independent citations: 1

6. Kékesi, Kun Arpad
Irodalomtudomany, szinhaztudomany, ontolégia [Literary Theory, Performance
Theory and Ontology] In: Jakfalvi, Magdolna; Kékesi, Kun Arpad (eds.) A
szinhdztudomdny az akadémiai diszciplindk rendjében: Bécsy Tamds életmdivérdl
[Theatre Studies Among Academic Disciplines. The Oeuvre of Tamas Bécsy] Budapest,
Magyarorszag: L'Harmattan Kiado (2009) 219 p. pp. 11-19., 9 p.

7. Kékesi, Kun Arpad
A rendezés szinhdza [Theatre and Mise-en-Scéne]
Budapest, Magyarorszag: Osiris Kiadd (2007), 464 p.
Number of independent citations: 125

8. Kékesi, Kun Arpad
Szinhadz, kultura, emlékezet [Theatre, Culture, Memory]
Veszprém, Magyarorszag: Pannon Egyetemi Kiado (2006), 203 p.
Number of independent citations: 28

9. Kékesi, Kun Arpad
Thdlia drnyék(d)ban: Posztmodern - Drama/Szinhdz — EImélet |
In the Shade of Thalia: A Theory of Postmodern Drama and Theatre]
Veszprém, Magyarorszag: Veszprémi Egyetemi Kiadd (2000), 206 p.
Number of independent citations: 79

10. Kékesi, Kun Arpad
Tiikérképek lazaddsa: A drama és szinhdz retorikdja az ezredvégen [The Revolt of
Images in the Mirror: The Rhetoric of Drama and Theatre at the Millennium]
Budapest, Magyarorszag, Pécs, Magyarorszag: Jozsef Attila Kor (JAK), Kijarat Kiadd
(1998), 222 p.
Number of independent citations: 179



Conference presentations

2022 Pécs (Hungary): A tdjolds diszpozitivuma az dllamszocializmus vidéki
szinhdzkulturdjaban [The Dispositive of Touring Productions in State Socialist Theatre
Culture] Conference of the University of Pécs and Lorand E6tvds University, Budapest

2022 Budapest (Hungary): , Vildgszinhdz Szolnokon”. Székely Gabor: Gacsérfej, 1973. [,,World
Theatre in Szolnok”. Gabor Székely: The Drake’s Head, 1973] Conference of the
Committee of Theatre and Film Studies (Hungarian Academy of Sciences) and
Theatron Mdhely Alapitvany

2021 Budapest (Hungary): A Philther mint tudomdnytérténeti keret [Philther: A Scientific
Framework] Conference of the Committee of Theatre and Film Studies (Hungarian
Academy of Sciences) and Theatron Mihely Alapitvany

2020 Targu-Mures (Romania): A szerelem szabadsdgharca, avagy Lehdr Ferenc és az operett
marxista megkédzelitésének ,fondksdgai” [Freedom Fight for Love, or, Franz Lehar and
the Ambiguities of a Marxist Approach to Operetta] Conference of the Theatre and
Multimedia Research Institute of the University of Arts, Targu-Mures

2019 Budapest (Hungary): Az operett militarizdldsa. A Févdrosi Operettszinhdz 1950-
es Szabad szél-bemutatdjdrdl [Militarizing Operetta. On the production of l1zaak
Dunajewski's The Free Wind (1950) in the Operetta Theatre in Budapest] Conference of
the Institute of Musicology (Hungarian Academy of Sciences)

2018 Budapest (Hungary): A Bécsi didkok (1949) mint az dllamositott Févdrosi
Operettszinhdz nyitéeléaddsa [Viennese Students, 1949. The First Performance of the
Nationalized Operetta Theatre in Budapest] Conference of the Committee of Theatre
and Film Studies (Hungarian Academy of Sciences) and Theatron MUhely Alapitvany

2017 Budapest (Hungary): Bdlvdnnyd emelt balvdnyrombolds. Marton Endre: Fejezetek
Leninrél, 1970. [From Idol Destruction to Idolatry. Endre Marton's Chapters on Lenin in
the National Theatre, Budapest, 1970] Conference of the Committee of Theatre and
Film Studies (Hungarian Academy of Sciences) and Theatron M(ihely Alapitvany

2017 Bloomington, Indiana (USA): Performing Agitation and the 1924 Special Issue
of MA (Today) on Theater, Conference of the University of Bloomington, Indiana, USA

2016 Targu-Mures (Romania): The Shifting Point of Fear and Trembling in Georgy
Tovstonogov's The Government Inspector, Conference of the University of Arts Targu-
Mures

2016 Budapest (Hungary): Archivum és muzeum Kemény-kétésben [Archive and Museum in a
Book] Public Lecture at the Hungarian Academy of Arts

2015 Budapest (Hungary): Szinhdzi transzcendentalizmus. Romeo Castellucci Isteni
szinjatékdrdl [Transcendentalism in Theatre. On Romeo Castellucci’s Trilogy Divine
Comedy] Conference of the Karoli Gaspar University of the Reformed Church, the
Hungarian Academy of Arts and and MANK

2015 Targu-Mures (Romania): Encrypting, Inscription and Inspection in Romeo Castellucci’s
Go Down, Moses, Conference of the University of Arts Targu-Mures
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2015 Budapest (Hungary): Kemény Henrik képényege. A vdsdri babjdtszds ma [Henrik
Kemény’s Overcoat. Contemporary Fairground Puppetry] Conference of the Hungarian
Academy of Arts

2014 Budapest (Hungary): Egy szinhdztérténeti mérféldké emlékezete [The Memory of a
Landmark in Hungarian Theatre History] Conference of the Karoli Gaspar University of
the Reformed Church and Theatron M(ihely Alapitvany

2014 Debrecen (Hungary): A vdsdri bdbjdatszds hazai és nemzetkézi helyzete. [The Hungarian
and International Context of Fairground Traditions in Puppetry] Symposium of Vojtina
Puppet Theatre, Debrecen

2013 Budapest (Hungary): A Philther mint historiogrdfiai modell [Philther as a Model of
Theatre Historiography] Conference of the I. Section of Linguistics and Literary
Scholarship at the Hungarian Academy of Sciences

2013 Fehérvarcsurgd (Hungary): Két Lohengrin-rendezés (Two productions of Wagner’s
Lohengrin) Symposium of the Kdroli Gaspdr University of the Reformed Church

2013 Budapest (Hungary): Az , éltetd gydilélet” tragikuma. Székely Gdbor: A mizantrép, 1988.
[The Tragedy of ,Vital Hatred”. Gabor Székely’s The Misanthrope, 1988] Conference of
the Karoli Gaspar University of the Reformed Church and Theatron M(ihely Alapitvany

2013 Pécs (Hungary): A szinhdztudomdny haszndrdl és kdrdrdl, avagy tanithato-e a
szinhdzértés? [The Use and Abuse of Theatre Studies, or How to Teach the
Understanding of Theatre] Open Lecture at the University of Pécs

2013 Pécs (Hungary): A félreértett szévegkoziség. Alféldi Robert: Sirdly (Madarkak), 1997.
[Intertextuality Misunderstood. Robert Alfoldi's The Seagull (Little Birds), 1997]
Conference of the University of Pécs

2012 Pécs (Hungary): Egy operarendezés politikussdga. Katharina Wagner: Lohengrin, 2004.
[The Political Nature of an Opera Production. Katharina Wagner's Lohengrin, 2004]
Conference of the University of Pécs

2011 Targu-Mures (Romania): Szinhdzi net-filoldgia: a Philther [Philther, or the Net-philology
of Theatre] Conference of the University of Arts, Targu-Mures

2011 Budapest (Hungary): Szinhdztérténet és digitdlis média [Theatre History and Digital
Media] Conference of the Karoli Gaspar University of the Reformed Church and the
Committee of Theatre and Film Studies (Hungarian Academy of Sciences)

2010 Gyula (Hungary): Shakespeare, Hamlet, Brook, Conference of the Shakespeare Festival
at the Gyula Castle Theatre

2010 Budapest (Hungary): Zaide, avagy a nem identikus ismétlés dramdja [Zaide’s Drama of
Non-identical Repetition] Conference of Karoli Gaspar University and the Committee of
Theatre and Film Studies (Hungarian Academy of Sciences)

2008 Budapest (Hungary): Irodalomtudomdny, szinhdztudomdny, ontoldgia [Literary Theory,
Performance Theory and Ontology] Conference of the I. Section of Linguistics and
Literary Scholarship at the Hungarian Academy of Sciences

2007 Budapest (Hungary): Kortdrs tradiciok a zenés szinhdzban [Contemporary Traditions in
Musical Theatre] Conference of Trafd, House of Contemporary Arts
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2006 Yokohama (Japan): Set Design in Contemporary Hungarian Theatre, Symposium of the
Education Commission of OISTAT

2005 Targu-Mures (Romania): Transgress What? The Limits of Theatre, Conference of the
University of Arts, Targu-Mures

2005 Budapest (Hungary): A hatdrdtlépés (szinhdz)kulturdlis fenomenoldgidja [The (Theatre)
Cultural Phenomenology of Transgression] Conference of Trafd, House of
Contemporary Arts and the Institute of Research in Media Technology, E6tvos Lorand
University

2004 Budapest (Hungary): Beidegz6déseink megbontdsa a szinhdzban [How Can Theatre
Break our Conditioning?] Conference of Trafo, House of Contemporary Arts

2004 Istanbul (Turkey): The Presence of Scenery, Symposium of the Education Commission of
OISTAT

2004 Veszprém (Hungary): Innovativ térekvések a két vilaghdboru kézotti eurdpai
szinhdzban [Innovations in European Theatre Between 1920 and 1949] Conference of
Pannon University, Veszprém and the Committee of Theatre and Film Studies
(Hungarian Academy of Sciences)

2004 Szombathely (Hungary): A szinhdzi realizmus fogalmdrdl [On the Concept of Realism in
Performance] Conference of the College of Szombathely on “The Young Georg Lukdcs
and the Thalia Society”

2003 Budapest (Hungary): Szinhdztérténet-irds a harmadik évezred kiiszébén [Theatre
Historiography on the Threshold of the Third Millennium] Conference of the I. Section
of Linguistics and Literary Scholarship at the Hungarian Academy of Sciences

2003 Budapest (Hungary): A szinhdz nemzet(kéz)isége [The (Inter)nationality of Theatre]
Conference of the Hungarian Institute of Philosophy and the Il. Section of Philosophy
and Historical Sciences at the Hungarian Academy of Sciences

2002 Taipei (Taiwan): How to Interpret the Visual Rhetoric of Theatre? Symposium of the
Education Commission of OISTAT

2002 Keszthely (Hungary): Rendezdi szinhdz a 20. szdzadban: elmélet és/vagy gyakorlat
[Director’s Theatre in the 20th Century: Theory and/or Practice] Conference of
researchers with Magyary Zoltan postdoctoral scholarship and with scholarship of
OTKA [the Hungarian Scientific Research Fund]

2000 Veszprém (Hungary): A rendezés szinhdza avagy a mise-en-scene miivészete [The
Performance of Mise-en-scene, or the Art of Staging] Conference of Pannon University,
Veszprém and the Committee of Theatre and Film Studies (Hungarian Academy of
Sciences)

1999 Veszprém (Hungary): Dialdgusban. A szinhadzi diskurzus(ok) néhdny aktudlis kérdésérdél
[Remaining in Dialogue. On Some Current Problems of Discourses on
Theatre] Conference of Pannon University, Veszprém and the Committee of Theatre
and Film Studies (Hungarian Academy of Sciences)

1997 Miskolc (Hungary): Textuality and Theatricality. International conference of PhD
students
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1997 Veszprém (Hungary): A reprezentdcio jatékai. A kilencvenes évek magyar rendezéi
szinhdza. [Playing Representation. Director’s Theatre in Hungary During the
1990s] Conference of Pannon University, Veszprém and the Committee of Theatre and
Film Studies (Hungarian Academy of Sciences)

Supervising the scientific work of early career researchers and

participation in the work of doctoral schools

Doctoral dissertations supervised — defended

Grotowski és a szegény szinhdz [Grotowski and a

2012:  Adorjan Viktor (KRE, PTE) poor theatre]

Decadence and Repression in Oscar Wilde and

2014:  Lukdcs Zsuzsa (ELTE) Henry James (English-language dissertation]

Liszt melodramdinak zenedramaturgiai elemzése
2014: Benedek Tibor Magor (MME) [The analysis of musical dramaturgy in Liszt’s
melodramas]

A musical miifajdnak esztétikai és pedagdgiai
2015: Strausz Imre Istvan (MME) vetiiletei [The aesthetic and pedagogical aspects
of musicals]

Szinhdzi nevelés Erdélyben [Education through

2019: Bdlint-Kusztos Etelka (MME) theatre in Transylvanial

Ujraolvasds — Ujrarendezés — Kdnon. Nemzeti
drdmdink az 1980-90-es évek magyar szinpaddn
[Rereading, reordering, canon. Our national
dramas on Hungarian stages of the 1980s and
1990s]

2020: Timar Andras (PTE)
joint supervision (50%)

Devised szinhdzi térekvések az ezredforduld
utani erdélyi magyar szinjatszdsban [Devised
theatre in Transylvania after the turn of the
millennium]

2021: Gecse Raména (MME)

Doctoral dissertations supervised — ongoing

Posztdramatikussdg a romdniai szinjatszasban
2012—: Bessenyei Gedd Istvan (MME) [Postdramatic experiments in Romanian
theatre]

Szinmdivészet: Alkotds és inspirdcio [Creation

2015—  Balazs Attila (MME) and inspiration in the theatre arts]
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2016—:

2016—:

2016—:

2017-:

2017-:

2017-:

2017-:

2018-:

2019—:

2019—:

2020—:

2020—:

2021-:

Aracs Eszter (MME)

Laszl6 Csaba (MME)

Réczei Tamds (MME)

Lenkefi Zoltan (MME)

Biro Jozsef-Laszlé (MME)

Cracea Adam (MME)

Pal Attila (MME)

Toth Istvan (MME)

Dalnoki Réka (MME)

Gallé Erné (MME)

Szabé Zselyke (MME)

Kuti Agnes (SZFE)
joint supervision (50%)

Csiki Szabolcs (MME)

A mikrobdbos sz616 bdbjaték térténete és
kortdrs formdcioi [The history and
contemporary forms of one-wo/man puppetry]

A metdfizikus szerepek szinpadi megformdldsa
[The rendering of metaphysical roles]

A magyar szinhdztérténet és a szinhdzi
emlékezet dramatikus megnyilvdnuldsi modjai
(Hungarian theatre history and the dramatic
manifestations of theatre as memory]

Magyar bdbegyiittesek az
dllamszocializmusban és hivatdsos szinhdzza
alakuldsuk [Hungarian ensembles of puppetry
during state socialism and their development
into professional theatres]

A szinészvezetés metodikdi [The methods of
directing actors]

Alex Serrano szinhdza [The theatre of Alex
Serrano]

A romdniai szinhdzak finanszirozdsi lehetéségei
eurdpai modellek alapjdn [European models of
financing theatres and their chances in
Romania]

A digitalizdcié hatdsa a szinhdztérténet-irdsra
[The impact of digitalization on writing theatre
history]

Kisérleti stratégidk az erdélyi kortds magyar
drdmairdsban [Experimental strategies in
contemporary Hungarian playwriting in
Transylvania]

A tdncoskomikusi szerepkér Erdélyben [The
buffo role-type in Transylvania]

Alternativ szinhdzi térekvések Erdélyben 1989
utdn [Alternative theatres in Transylvania after
1989]

A bdbszinész szerephordozd funkcidja a mai
magyar babmiivészetben [The puppeteer’s
role-playing functions in contemporary
Hungarian puppetry]

Lohinszky Lordnd munkdssdga [The work of the
actor Lorand Lohinszky]
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2021-:

Kincses Réka (MME)

Csoport- és pszichoterdpids modszerekkel
toérténd dramai széveg- és el6addsfejlesztés
[Developing dramatic and performance texts
with group- and psychotherapeutic methods]

Participation in doctoral and habilitation activities

2000:

2003:

2005:

2009:

2009:

2010:

2011:

Muhammad Alaa Abd Al-
Hady Abd Al-Aziiz (MTA)

Varszegi Tibor (SZTE)

Siratd Ildiko (SZTE)

Seress Akos Attila (PTE)

Nagy Gabriella Agnes (ELTE)

Ocsai Eva (SZTE)

Rosner Krisztina (PTE)

Az ittlét [Dasein] 6réme. A szinpadi
m( hermeneutikdja [The joy of
dasein: the hermeneutics of
performance]

Osszehasonlité szinhdztérténeti
modell a XVIII-XX. szdzadi Eurépa
nemzeti szinhdzi kézpontu
szinhdzstrukturdinak vizsgdlatdra

[A comparative model of theatre
history for the examination of the
national theatre-based structures of
European theatre between the 18
and 20™ centuries]

Amerikai tragédidk. Szerep,
személyiség és kirekesztés Tennessee
Williams dramdiban [American
tragedies: role, personality and
exclusion in the dramas of
Tennessee Williams]

Textus és hang a XX. szdzadi
drémdban. A dramatikus széveg
performativitdsa [Text and voice in
20t century drama: the
performativity of dramatic texts]

»Szavakbdl palotdk éplilnek”.
Wedres Sandor szinjatékainak
intertextudlis kapcsolatai [“From
words, palaces are built”:
intertextual relationships in Sandor
Weores's Plays]

A szinészi jelenlét és a csend
dramatikus-tedtrdlis jatékai [The

as an opponent

as an opponent

as an opponent

as an opponent

as an opponent

as an opponent

as an opponent
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2011:

2012:

2013:

2013:

2015:

2016:

2017:

2017:

2018:

Jaszay Tamas (SZTE)

Kérchy Vera (SZTE)

Ignacz Adam (ELTE)

Imre Zoltan (ELTE)

Berekméri Katalin (MME)

Fesztbaum Béla (SZFE)

Zalan Janos (SZFE)

Cabuz Andrea (MME)

Szanto Viktéria (SZFE)

dramatic and theatrical operation of
the actor’s presence and silence]

A de Man-i retorikaelmélet
szinhdzelméleti kihivdsai [The
challenges of Paul de Man’s theory
of rhetoric for theatre theory]
Zeneszerzd a szinpadon. A miivész
dbrdzoldsanak problémdja Szkrjabin,
Schénberg és Pfitzner
mlivészoperdiban [A composer on
stage: the problem of the portrayal
of the artist in the operas of
Skriabin, Schénberg and Pfitzner]

Szerep a szinészben. A szinész
munkdja a repertodr-szinhdzban
[The role in the actor: the actor’s
work in repertory theatres]

Aki Budapestet mulattatja, de
Kolozsvarrdl dimodik... / Ditréi Mor
biogrdfia [Who revels in Budapest
but dreams of Cluj... / the biography
of Mér Ditréi]

Audio Description. Ldattatni a
lathatatlant — az audiovizudlis
tartalmak audionarrdciéja [Audio
description: making the invisible
visible — audionarration of
audiovisual content]

A természetben létrehozott mivészi
alkotdsok performativitdsa [The
performativity of works of art
created in natural setting]

as a member of the
comprehensive
exam committee

as an opponent

as an opponent

as a member of the
habilitation exam
committee

as an opponent

as a member of the
exam committee

as a member of the
exam committee

as an opponent

as a member of the
comprehensive
exam committee
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2018:

2019:

2019:

2020:

2020:

2020:

2021:

2021:

2021:

2021:

2021:

Tolnai Szabolcs (SZFE)

Tasnadi Istvan (SZFE)

Nagy Imola (MME)

Téth Réka (SZFE)

Goda Ménika (ELTE)

Szantoé Viktéria (SZFE)

Kérchy Vera (PTE)

Szab6-Székely Armin (SZFE)

Bonczidai Dezideriu (MME)

Adamovich Ferenc (MME)

Boros Csaba (MME)

Kutatds és kéltbiség az Exodus cimdi
el6addsban [Research and poetry in
the production Exodus]

Ki irja a szinhdzat? A dramairo
szerepének vadltozdsa a
posztdramatikus szinhdzi korban
[Who writes theater? Changes in the
role of the playwright in the
postdramatic era]

Nézbvé vdlni [Becoming a spectator]

Cselekvési alternativdk - Politikai
bdbszinhdz a hatvanas évek végétdl
a hetvenes évekig Magyarorszdgon
[Alternative ways of action: political
puppet theatre from the late 1960s
to the 1970s in Hungary]

Bdb / Jaték / Miivészet — A bab-lét
alakzatai [Puppet / Play / Art —
forms of the existence of the
puppet]

A magyarorszdgi bdbszinhdzi kanon.
Intézményi miik6dés az dtvenes
években [The canon of Hungarian
puppet theatre and its institutions in
the 1950s]

Térténelem és emlékezet a kortdrs
magyar szinhdzban [History and
memory in contemporary Hungarian
theatre]

A vdsdri babjatékhdsok
jatékhagyomdnya a XIX-XX.
szdzadban (Vitéz LdszId, Paprika
Jancsi és Vasilache) [The heroes of
fairground puppetry in the 19t" and
20%™ centuries (Vitéz Laszlo, Paprika
Jancsi and Vasilache)]

Affektiv mozgdspedagdgia [Affective
movement pedagogy]

Az alkalmazott zene hermeneutikai
vetiiletei Harag Gyérgy szinhdzdaban
[Hermeneutic aspects of applied
music in Gyorgy Harag’s theatre]

as a member of the
exam committee

as a member of the
exam committee

as an opponent

as a member of the
exam committee

as an opponent

as an opponent

as a member of the
habilitation exam
committee

as a member of the
exam committee

as an opponent

as an opponent

as an opponent
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Kisebbségi (szinhdzi) nyelv —

2022: Oladh Tamds (SZFE) kisebbségi szinhdz(politika). A as an opponent
vajdasdgi Tanyaszinhdz mint
kulturdlis modell

2022:  Végvari Viktoria (SZFE) A babszinhdz néz0je. Az interaktiv. 45 3 opponent

bdbjatéktol a részvételi babszinhdzig
as a member of the

2022: Porogi Dorka (SZFE) A szinhdz ideje exam committee

Adatbdnydszbecsiilet. A szinhdzi
2022:  Leposa Balazs (SZFE) szovjetizdcio korai kisérletei a
budapesti szinjatszdsban, 1948-1955

as a member of the
exam committee

2022: Varadi Agnes (SZFE) Drdmai h6snék tipusai a szdzadeld asamem be.r of the
magyar irodalmadban exam committee
2022: Kézér Gabriella (MME) Test, szépség, harmdnia, pedagégia 45 3 opponent

— Berczik Sara életmiive

KRE = Karoli Gaspar University of the Reformed Church, Budapest
PTE = University of Pécs

ELTE = E6tvos Lorand University, Budapest

MME = University of Arts, Targu-Mures (Romania)

SZFE = University of Theatre and Film Arts, Budapest

MTA = Hungarian Academy of Schiences

The updated doktori.hu profile is available at
https://doktori.hu/index.php?menuid=192&lang=HU&sz 1D=8412

School-creating activities

1998: Founding of the Theatron M(hely [Theatron Workshop] (together with Tamas Bécsy,
Tamas Gajdd, Zoltan Imre, Magdolna Jakfalvi and Gabriella Kiss).

1998-: Launch of Theatron journal in performance studies (Editor: 1998—-2001; Chief editor:
2001-), webpage: www.theatron.hu/th.
Number of print issues: 25 (1998-2014); online issues: 8 (2020-2021).

2000-2008: Launch of the series Theatron Books (Series editor with Magdolna Jakfalvi);
Number of print volumes: 8.

2000-2005: Establishment and management of Theatron College (together with Magdolna
Jakfalvi) at the Department of Theatre Studies of the University of Veszprém.

2011: Establishment of the Theatron Mdhely Alapitvany [Theatron Workshop Foundation]
(TMA) (Member of the board of trustees).
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2010-: Launch of the Philther project (research leaders: Magdolna Jakfalvi, Arpad Kékesi
Kun, Gabriella Kiss) as part of the research project financed by OTKA [The Hungarian
Scientific Research Fund]; webpage: www.theatron.hu/ph.

2015-: Launch of the Transylvanian Philther project (research leaders: Magdolna Jakfalvi,
Arpad Kékesi Kun and lldiké Ungvari Zrinyi 2015-2019, Kinga Boros 2019-); number
of participants: 16 senior researchers, 6 doctoral students.

Result: Jakfalvi Magdolna — Kékesi Kun Arpad — Ungvari Zrinyi Ildiké (eds.), Erdélyi
magyar szinhdztérténet. Philther-elemzések [Hungarian Theatre History in
Transylvania. Philther-analyses], Bucharest — Targu-Mures, Editura EIKON —
UartPress, 2019. 536 p.

2015: The Philther Project. National Theatre 1949-2002 (l.): research project financed by
NKA [The National Cultural Fund of Hungary]. Number of participants: 8 senior
researchers, 7 doctoral students.

2016-2017: The Philther Project. National Theatre 1949—-2002 (Il.): research project financed
by NKA [The National Cultural Fund of Hungary]. Number of participants: 8 senior
researchers, 7 doctoral students.

Result: Jakfalvi Magdolna — Kékesi Kun Arpad (eds.): Nemzeti szinhdztérténet 1948—
1996. El6addsrekonstrukciok [National Theatre History 1948—-1996. Performance
Reconstructions] Budapest, Arktisz Kiadé — Theatron Mdhely Alapitvany, 2022.
(before publication)

2017-: Launch of the Philther project in Vojvodina (research leaders: Magdolna Jakfalvi,
Arpad Kékesi Kun, Harghita Horvath Futd); number of participants: 3 senior
researchers, 2 doctoral students.

2017-2021: 1 national and 3 international conferences organized by Theatron M(hely
Alapitvany and the Committee of Theatre and Film Studies of the Hungarian Academy
of Sciences

2018—: Regular Philther workshops for students of the Doctoral School of the University of
Arts Targu-Mures (together with Magdolna Jakfalvi)

2018-2021: Launch of the Kalmdn project (research leaders: Magdolna Jakfalvi, Arpad Kékesi
Kun): a research project financed by OTKA [The Hungarian Scientific Research Fund];
number of participants: 10 senior researchers, 4 doctoral students. Webpage:
www.theatron.hu/kp.

Result: Jakfalvi Magdolna — Kékesi Kun Arpéd (eds.), SzocOper. Az operett ujjdépitése
1949-1956 kézott [SocOper. Rebuilding Operetta Between 1949 and 1956] Budapest,
Rozsavolgyi Kiadd, 2021. 592 p.

2019—: Establishment of the Tamas Bécsy Prize (joint prize of the Committee of Theatre and
Film Studies of the Hungarian Academy of Sciences and Theatron Mdhely Alapitvany)

48



Professional public activity

1996—: member of the Jozsef Attila Kor [Attila Jozsef Circle]
1997—: Member of the Guild of Theatre Critics
1998-: Member of the Hungarian Section of the International Theatre Institute (ITl)

1999—: Member of the Committee of Theatre and Film Studies of the Hungarian Academy of
Sciences

2002-: Chief editor of Theatron Journal in Performance Studies

2002—: Member of the Organisation Internationale des Scénografes, Techniciens et
Architectes de Théatre (OISTAT)

2010: Selector of performances for the 15% International Adult Puppet Theatre Festival
in Pécs

2011—: Member of the Advisory Board of the Doctoral School of the University of Arts
Targu-Mures

2015—: Member of the Advisory Board of the journal Art Limes

2015—-: Member of the Editorial Board of Symbolon. Revistd de Stiinte Teatrale

2015-2018: Member of the jury of OTKA (The Hungarian Scientific Research Fund)
Committee of Hungarian Literary History — Modern Philology

Experience and effectiveness in organizing research

Research proposals awarded

2001-2003: Director’s Theatre at the Turn of the Millennium — research project financed
by OTKA [The Hungarian Scientific Research Fund], HUF2,602.000 (as
supervisor)

2002-2003: Reception and Creativity: Open Hungarian Culture — research project financed
by NKFP [National Research and Development Program] (as participant)

2002-2005: Tradition and Innovation: The Heritage of Hungarian Theatre 1920-1949 —
research project financed by NKFP [National Research and Development
Program] (as participant and research coordinator)

2002-2004: Tradition and Innovation: Hungarian theatre from 1920 to the present —
research project financed by OTKA [The Hungarian Scientific Research Fund]
(as participant)

2005-2009: Languages of Performance and Their Interpretation. Analyses of
Contemporary (Musical) Theatre — research project financed by OTKA [The
Hungarian Scientific Research Fund], HUF2,800.000 (as supervisor)
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2010-2014:

2015:

2016-2017:

2015:

2016:

2018:

2019:

2019-2020:

2019-2022:

2020:

2021:

2022:

2022-2025:

2023:

Net-philology for the Theatre — research project financed by OTKA [The
Hungarian Scientific Research Fund] (as participant)

The Philther Project. National Theatre 1949-2002 (I.) — research project
financed by NKA [The National Cultural Fund of Hungary] (as participant)

The Philther Project. National Theatre 1949—-2002 (ll.) — research project
financed by NKA [The National Cultural Fund of Hungary] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (l.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (Il.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (lll.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (IV.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Rebuilding Operetta between 1949 and 1956. Four Case Studies — individual
research project financed by the Faculty of Humanities and Social Sciences,
Kdaroli Gaspar University of the Reformed Church (Budapest)

Rebuilding Operetta. Performance History Between the Nationalization and
the Revolution — research project financed by OTKA [The Hungarian Scientific
Research Fund] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (V.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (VI.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (VII.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)

Rebuilding Realist Theatre. Performance History Between 1945-1989 —
research project financed by OTKA [The Hungarian Scientific Research Fund]
(as participant)

Hungarian Theatre History in Transylvania. Performance Analyses (VIII.) —
research project financed by MTA Domus [Domus program of the Hungarian
Academy of Sciences] (as participant)
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National and international recognition

Positions

2006-2008: Chairman of the Committee of Theatre and Film Studies of the Hungarian
Academy of Sciences

2009-2011: Chairman of the Committee of Theatre and Film Studies of the Hungarian
Academy of Sciences

2015-2017: Chairman of the Committee of Theatre and Film Studies of the Hungarian
Academy of Sciences

2018-2020: Chairman of the Committee of Theatre and Film Studies of the Hungarian
Academy of Sciences

Conference organization (Hungarian)

2001: Conference of the Department of Theatre Studies at the University of Veszprém,
(with Magdolna Jakfalvi)

2002: Conference of the Department of Theatre Studies at the University of Veszprém,
(with Magdolna Jakfalvi)

2004: Conference of the Department of Theatre Studies at the University of Veszprém,
(with Magdolna Jakfalvi)

2006: Conference of the Department of Theatre Studies at the University of Veszprém,
(with Magdolna Jakfalvi)

2007: Conference of the Department of Theatre Studies at the Pannon University
(Veszprém) and the Committee of Theatre and Film Studies at the Hungarian
Academy of Sciences (with Magdolna Jakfalvi)

2007: Theatre Studies among Academic Disciplines. The Oeuvre of Tamds Bécsy, Conference
of the I. Section of Linguistics and Literary Scholarship at the Hungarian Academy of
Sciences, Budapest (with Magdolna Jakfalvi)

2013: Hist(o)riography: Writing Theatre History in the Age of Digital Media. Conference of
the I. Section of Linguistics and Literary Scholarship at the Hungarian Academy of
Sciences, Budapest (with Magdolna Jakfalvi)

2013: Philther. Net-philology for the Theatre. Conference of the Department of Theatre
Studies at the Karoli Gaspar University of the Reformed Church, Budapest (with
Magdolna Jakfalvi)

2014: Pnhilther Stories. Conference of the Department of Theatre Studies at the Karoli
Gaspar University of the Reformed Church, Budapest (with Magdolna Jakfalvi)

2018: Reconstruction and Nationalization. Conference of Theatron M(ihely Alapitvany and
the Committee of Theatre and Film Studies at the Hungarian Academy of Sciences
(with Magdolna Jakfalvi)



2021:

2022:

Keywords for the Puppet: Body, Performance, Institution, Figure, Object, Robot.
Conference of the Budapest Puppet Theatre (with Viktéria Végvari)

Hungarian Theatre Histor(iograph)y After WW2. Conference of Theatron M(ihely
Alapitvany and the Committee of Theatre and Film Studies at the Hungarian Academy
of Sciences

Conference organization (international)

2013:

2014:

2015:

2016:

2017:

2017:

2017:

2018:

2019:

2019:

2020:

2020:

2021:

2021:

Between Theatre and Science 1.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Between Theatre and Science 2.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Between Theatre and Science 3.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Between Theatre and Science 4.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Between Theatre and Science 5.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Writing Theatre History. Conference of the Department of Theatre Theory at the
University of Arts Targu Mures (with Magdolna Jakfalvi)

Philology + Theatre = Philther. Conference of Theatron M{hely Alapitvany and the
Committee of Theatre and Film Studies at the Hungarian Academy of Sciences (with
Magdolna Jakfalvi)

Between Theatre and Science 6.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Philther Across Borders. Conference of Theatron Mdhely Alapitvany and the
Committee of Theatre and Film Studies at the Hungarian Academy of Sciences (with
Magdolna Jakfalvi)

Between Theatre and Science 7.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi)

Global Theatre: Haunted History in Eastern Europe. Conference of the Doctoral School
of the University of Arts Targu Mures (with Erzsébet Bob Filép and Magdolna
Jakfalvi); platform: Zoom

Between Theatre and Science 8.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi); platform: Zoom

Between Theatre and Science 9.0. Conference of the Doctoral School of the University
of Arts Targu Mures (with Magdolna Jakfalvi); platform: Zoom

Philther Across Borders 2.0. Conference of Theatron M(ihely Alapitvany and the
Committee of Theatre and Film Studies at the Hungarian Academy of Sciences (with
Magdolna Jakfalvi); platform: Zoom
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2022: Between Theatre and Science 10.0. Conference of the Doctoral School of the
University of Arts Targu Mures (with Magdolna Jakfalvi)

2022: Loudness and Crowding: Retheatricalization in Romanian Theatre. Conference of the
Doctoral School of the University of Arts Targu Mures (with Erzsébet Bob Filép and
Magdolna Jakfalvi); platform: Zoom

2023: Between Theatre and Science 11.0. Conference of the Doctoral School of the
University of Arts Targu Mures (with Magdolna Jakfalvi); platform: Zoom

International partnership

Ludwig-Maximilians Universitat Munich Christopher Balme
Alan Read

Peter Reynolds

King’s College London
Newcastle University

Professional trips abroad

February — May
1998

April 2000

June — August
2000

February 2002

April 2002

February 2003

February 2004

November 2004

February —
August 2006

September 2006
December 2005

September 2011

University of Roehampton
(London)
University of Roehampton
(London)

Universitat Wien (Vienna)
University of Roehampton
(London)

Taipei (Taiwan)

University of Roehampton
(London)

University of Roehampton
(London)

Istanbul (Turkey)

Paris Lodron Universitat;
Salzburger Festspiele
(Salzburg)

Yokohama (Japan)
Targu Mures (Romania)

Targu Mures (Romania)

research with Pro Cultura Hungariae
Scholarship

research in the framework of Zoltan
Magyary Postdoctoral Scholarship
research with a scholarship of the Soros
Foundation

monitoring of student exchanges and
lecturing in the framework of the
Leonardo Program

meeting and symposium of the
Education Commission of OISTAT
monitoring of student exchanges in the
framework of the Leonardo Program
monitoring of student exchanges and
lecturing in the framework of the
Leonardo Program

meeting and symposium of the
Education Commission of OISTAT

research with the Hungarian E6tvos
State Scholarship

meeting and symposium of the
Education Commission of OISTAT
University of the Arts Targu-Mures
Conference

University of the Arts Targu-Mures
Conference
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December 2015 Targu Mures (Romania)

University of the Arts Targu-Mures

Conference
A . i ity of the Arts Targu-M
December 2016  Targu Mures (Romania) University of the Arts Targu-Mures
Conference
Bloomington (USA) Indiana University, Conference

April 2017

Scholarships and Awards

1998:

1999:

1999:
2000:
1999:
2000:
2002-2005:
2006:
2020:
2021:
2022:

Pro Cultura Hungariae, 3-month scholarship to do research work abroad
(London)

One-year scholarship of the Soros Foundation
(in recognition of literary work in 1998)

Scholarship of the Soros Foundation for Translation

Soros Foundation, 3-month scholarship to do research work abroad (Vienna)
Zoltan Magyary Postdoctoral Scholarship |.

Zoltan Magyary Postdoctoral Scholarship .

Janos Bolyai Research Scholarship

Hungarian E6tvos State Scholarship to do research work abroad (Salzburg)
Scholarship of the Studium-Prospero Foundation I.

Scholarship of the Studium-Prospero Foundation Il.

Medal of the University of Arts, Targu Mures
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